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1866 and 1887. 
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(THE OLD FIRM), 4 
¢ + 
Organ Builders, | 
HUDDERSFIELD. 4 
Also at DUBLIN and CARDIFF, . 
4 THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
a | . includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. eR 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 


















—_ 

ee 775 HYMNS, 147 OHANTS. 120 ANTHEMS. 

‘ A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 
.# See Edition on Oxford India Paper. 

os Demy 8vo, with Music, Hymns, Chants, and 85 Anthems, or with 120 Anthems, in various Handsome 





Bindings, from ros. 6d. nett, and upwards. 











PUBLICATION DEPARTMENT,|MFEMORIAL HALL, HENRY THACKER, Manacan. 
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TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip. 
tion of orchestral music. - The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 





NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Specifications, .Estimates, Designs, and Testimonials 
sent post free on application. 








WICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Wwe 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tunors sent to all parts of the Country. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are- 


BRINDLEY & FOSTER, 


SHEFFIELD: LONDON: GLASGOW: 
Columbia Place, Alliance House, Richmond Chambers, 


Suffolk Road, and 
Fornham Street, Adam St. (Strand). Bath Street. 





THEO. BONHEUR’S 
STANDARD PIANOFORTE TUTOR 


CONTAINS - 
WM. SMALLWOOD'S Celebrated Teaching Pieces, FAIRY 
BARQUE, RIPPLING LAKE, and LA ROSE BLANCHE, also 
LADY ARTHUR HILL'S Melody, IN THE GLOAMING. 

(Simplified expressly for this Tutor by Tuko. BonHEUR.) 
Not LEAVING ONE THING FOR ANOTHER. 
Price 5/- 
“ Best Tutor published.”—Review. 


J. D. LODER’S VIOLIN SCHOOL. Original Edition. 
(First published at .2/- net) Reduced to 4/+ net. 
THE HAVEN SURE. New Sacred Song. Words by EDWARD 
OXENFORD, Music by CHARLES DARNTON. Price 4/- 


WALTER WHITTINGHAM & COQ., 
13, Little Marlborough Street, London, W. 


FREE SPECIMENS __CHOIRMASTERS giving 

= Name of Church can 
have FREE SPECIMEN COPIES of Caleb Simper’s 
NEW EASTER AND ANNIVERSARY ANTHEMS and 
No. 10 ANNIVERSARY SELECTION (Eight Pieces). 
The Anthems include ; “ The Lord is risen indeed” 
and “Call upon His Name.” They are excep- 
tionally attractive and exultant, and will delight 
thousands of Choirs. The Selection is fascinating 
and full of swéetly pretty pieces. Address: CaLez 
Simper, “ Kilbirnie,” Barnstaple. 














MARTIN & COATE, 
Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect of Mechanical and Tubular Pneumatic Lever 
, applicable to any existing : 
First-class Workmanship and Best Materials. 


SPECIFICATIONS AND ESTIMATES Free FoR New ORGANS. 
Rebuilding, Repairs, Tunings, etc. 








A NEW CANTATA FOR EASTER. 


The Triumph of the Gross 


By ARTHUR BERRIDGE. 


A ieverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening 
hymn and chorus deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- 
fixion, The final chorus is an Easter Hymn in anthem 
form, ‘‘ Hallelujah !| Christ is Risen.” (Time, about 1 hour.) 

Staff Notation, 18.; Tonic Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 
Words for Congregation (with music of two Congre- 
gational Hymns), 48. per 100 net. 


‘*Musicat JournaL” Orrice, 29, Paternoster Row, E.C, 


SECOND EDITION NOW. READY. 


The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of “The Singer’s Guide,” ‘‘ Catechism of Music,” etc. 
Price, cloth gilt, 2s. net, post free 2s. 2d. 
“Musica Journa..”- Orrick, 29, Paternoster Row, E.C, 


PIANOS anny ORGANS. 


FIRST-CLASS INSTRUMENTS 


AT LOWEST RATES FOR CASH 
Send for List and Special Offers. 
ICAL JOURNAL,” 29, Paternoster Row, London, E.C. 
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The ‘Honconformist Musical Journal, 


Edited by E. MINSHALL., 


A Monthly Recorij and Review devoted to the Interests 





of Worship Music in the Nonconformist Churches. 





N >. 194. 








FEBRUARY, 1904. 


PRICE 2D. 
Annual Subscription : 25. 6d post free. 











NEW ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suft your height and 
reach. Any size or design. Beautifully finished in Oak, Birch, Pine, 
Mahogany, or Walnut, to harmonize with your instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
Just what players want—and costing little more than the old- 
fashioned makes. Send for Lists, Prices from £2 15s. 


NORMAN & BEARD, Lrp., St. SrepHen’s Gate, NoRWICH, 
And 19, Ferdinani Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, 
With Pneumatic or Mechanical Attachment. 
USED AND RECOMMENDED BY ALL THE LEADING 
ORGANISTS. 


Apply, NORMAN & BEARD, Organ Works, Norwich 














PopularFaition 





Rreitkop]&! jar 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 


To be had of all Music-sellers. 





REPRINTED BY REQUEST. 


The Duties and Responsibilities of a Choir. 
By E. MINSHALL. 
Price One Penny, or 9d. per dozen net. 


“ Musical Journal” Office, 29, Paternoster Row, London, E.C. 


 [ecngneeaamaamy nied 
Now Ready. For Easter. 


e 
NEW SACRED CANTATA, 


From Darkness to Light 


FOR THE SCHOOL AND CHOIR. 


By CARL BRENDA. 
Price 6d., by post, 7d. 





We can very highly recommend this work. 


BLACKBURN & CO., Music Publishers, 
Bankfield Terrace, Kirkstall Road, LEEDS. 


ORATORIOS FOR THE POCKET. 
BAGSTER’S 


GEM ORATORIOS. 


Size, 5 x 34 inches. 
Words and Music Complete. 
Paper, 6d; Cloth, 1/-; Leather, 2 6. 


5 
de 


MESSIAH HYMN OF PRAISE and 
ELIJAH. HEAR MY PRAYER. 

(One Volume). 
CREATION. ST, PAUL. 


JUDAS MACCABAEUS, 


SAMUEL BAGSTER & SONS, LIMITED, 
15, PateRNosTeR Row, E.C. 


ST. WINIFRED’S MARCH. 
' FOR PIANO OR ORGAN. 
Performed with success at the Royal Albert Hall, etc., etc. 
Post Free, 1/= Septet, 1/= net. Orchestral Parts, 2d. each 




















«*MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





ORATORIOS BY GEO. SHINN, Mus. Bac. Cantab. 


“THE CAPTIVES OF BABYLON.” 


Price 2s.; Paper Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa. 1s. 


The sale of this Oratorio has been very large, and is still in- 
creasing. It has been performed in nearly all the important towns 
in England, and repeated in many places several times. It has 
al-o been used in America, Canada, Australia, New Zealand, 
south Africa, and other places abroad. 


| “* LAZARUS OF BETHANY.” 


VERY SUITABLE FOR EASTER OR GENERAL USE. 
Price 2s.; Paper Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, 1s. 
This work was published several yeargafter ‘‘ The Captives of 
Babylon,” and has also had a good sale. In the opinion of the 
composer (and many who have performed the work) it is in ever 
respect quite equal, if not superior to ‘‘ The Captives of Babylon,” 
and will be found most interesting to both performers and audience. 








Conductors and Choir-masters who are unacquainted with either of these Oratorios would do well to give 
their attention to them when requiring a new work that will be attractive and pleasing without being very 


difficult. Orchestral Parts published to both works. 
Lendon: PITMAN, HART & 


co., 20, Paternoster Row, E.C. 





BAND MUSIC, 


POST FREE, Specimens of CARL VOLTI’S Works, best and most 
popular series yet issued. 400 sets to select from !!! 


“THE AMATEUR CONCERT.” A Collection of Overtures, 
Operatic Selections, Movements from Symphonies, etc., 
arranged as Solus, Du-ts, Trios, or Quartets for Violin, Piano, 
and Vi>lin, Viola, ’Cello and Bass, Flute and Piccolo, Two 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums, 
150 Nos. band and Piano, 28. 6d. each. Separate Parts, Piano 
1s. ; other Parts, 6d. each. 





JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 


Easy, Effective, and Popular. 


SPECIAL FOR SUNDAYS, “P.8.A.” etc. ‘GEMS FROM 
THE GREAT MASTERS.” 24 Nos. Selections from Ora- 
torios, Masses, etc. Same arrangements and prices as 
** Amateur Concert.” 

“THE SACRED WREATH.” A Selection of the most admired 
Sacred Airs, so Nos. Septett and Piano, 18. 6d. each. 

POPULAR MARCHES. 36 Nos. For Band of Ten (or less) and 
Piany, 2s, each, 

Also “ Easy Orchestral” Series (Gounop, etc.), 28. each. 
Also Series of Duets, Trios, and Quartets by Cart Vott1. 
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70 CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrifs- 
tion of orchestral music. - The New Patent Bowing Valves, 
ae used by Signor Alsepti, render its intonation perfect, 








NICHOLSON & CO, 





Organ Builders, 
PALACE YARD, WORCESTER. 


(Retablished 50 Years.) 
Organs Constructed with Tubular Pneumatic 
Action, with or without NIGHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Specifications, .Estimates, Designs, and Testimonials 
sent post free on application. 











WIcHOLSOW & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


rE ese 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc. sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tunors sent to all parts of the Country. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELD; LONDON: GLAsGow: 
Columbia’Piace, Alliance House, — Richmond Chambers, 
Suffolk Road, and 

Fevauats Wrest Adam St. (Strand). Bath Street. 





THEO. BONHEUR’S 
STANDARD PIANOFORTE TUTOR 


CONTAINS - 

WM. SMALLWOOD'S Celebrated Tesching Pieces, FAIRY 

BARQUE, RIPPLING LAKE, andLA R LANCHE, also 

LADY ARTHUR HILL'S Melody, IN THE GLOAMING. 

(Simplified expressly for this Tutor by Turo. BonuEuR.) 
Not LEAVING ONE THING FOR ANOTHER, 
Price 5/- 
“ Best Tutor published.”—Review. 
J. D. LODER’S VIOLIN SCHOOL. Original Edition, 
(First published at t2/- net) Reduced to 4/« net. 

THE HAVEN SURE. New Sacred ane: Words by EDWARD 
OXENFORD, Music by CHARLES RNTON. Price 4/- 
WALTER WHITTINGHAM & COQ., 

13, Little Marlborough Street, London, W. 





FREE SPECIMENS __CHOIRMASTERS giving 

= Name of Church can 
have FREE SPECIMEN COPIES of Caleb Simper’s 
NEW EASTER AND ANNIVERSARY ANTHEMS and 
No. 10 ANNIVERSARY SELECTION (Eight Pieces). 
The Anthems include ; “ The Lord is risen indeed” 
and “Call upon His Name.” They are excep- 
tionally attractive and exultant, and will delight 
thousands of Choirs. The Selection is fascinating 
and full of swéetly pretty pieces. —Address : CaLEx 
Simper, “ Kilbirnie,” Barnstaple. 


MARTIN & COATE, 
‘ Organ Buliders, 
54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect of Mechanical and Tubular Pneumatic Lever 
p to any existing Organ. 
First-class Workmanship and Best Materials. 


Specirications AND LstimaTes Free ror New OrGans. 
Rebuilding, Repairs, Tunings, etc. 

















A NEW CANTATA FOR EASTER. 


The Triumph of the Gross 


By ARTHUR BERRIDGE. 
A 1everent and effective setting, the words carefully 
selected, and the music appropriately written. The opening 
hymn and chorus deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- 
fixion. The final chorus is an Easter Hymn in anthem 
form, ‘‘ Hallelujah ! Christ is Risen.” (Time, about 1 hour.) 
Staff Notation, te.; Tonic Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 
Words for jon (with music of two Congre- 
gational Hymns), 48. per 100 net. 
** MusicaL Journav” Orrice, 29, Paternoster Row, E.C, 


SECOND EDITION NOW. READY. 


The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of “The Singer’s Guide,” “‘ Catechism of Music,” etc. 
Price, cloth gilt, 2s. net, post free 2s. 2d. 
“Musicac Journa.”-Orrice, 29, Paternoster Row, E.C, 


PIANOS a0 ORGANS. 
FIRST-CLASS INSTRUMENTS 

AT LOWEST RATES FOR CASH. 

- *, Send for’ List. and Special Offers. a roe 

Journat,” 29, Paternoster Row, London,E.C. 
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The ‘Honconformist Musical Fournal, 


Edited by E. MINSHALL., 


A Monthly Recorij and Review devoted to the Interests 





of Worship Music in the Nonconformist Churches. 





N >. 194. 


FEBRUARY, 1904. _ 


PRICE 2D. 
Annual Subscription: 25. 6d post free. 














NEW ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suft your height and 
reach. Any size or design. Beautifully finished in Oak, Birch, Pine, 
Mahogany, or Walnut, to harmonize with your instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
Just what players want—and costing little more than the old- 
fashioned makes, Send for Lists. Prices from £2 15s. 





NORMAN & BEARD, Ltp., St. StepHen’s Gate, NoRwICH, 
And 19, Ferdinani Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals. for Pianofortes 


X FOR HOME PRACTICE, 


With Pneumatic or Mechanical Attachment. 
USED AND RECOMMENDED BY ALL THE LEADING 
ORGANISTS. 


Apply, NORMAN & BEARD, Organ Works, Norwich 














PopularFdition 


Breithopl& arte! 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 





To be had of all Music-sellers. 





REPRINTED BY REQUEST. 


The Duties and Responsibilities of a Choir. 
By E. MINSHALL, 
Price One Penny, or 9d. per dozen net. 


“ Musical Journal” Office, 29, Paternoster Row, London, E.C. 


Serreren ee rent Coe ee 
Now Ready. For Easter. 


NEW SACRED CANTATA, 


From Darkness to Light 


FOR THE SCHOOL AND CHOIR. 


By CARL BRENDA. 
Price 6d., by post, 7d. 





We can very highly recommend this work. 


BLACKBURN & CO., Music Publishers, 
36 Bankfield Terrace, Kirkstall Road, LEEDS. 


J ORATORIOS FOR THE POCKET. 
BAGSTER’S 


GEM ORATORIOS. 


Size, 5 x 33 inches. 
Words and Music Complete. 
Paper, 6d; Cloth, 1/-; Leather, 2,6. 


i.e 





MESSIAH HYMN OF PRAISE and 
ELIJAH. HEAR MY PRAYER, 

(One Volume). 
CREATION, ST. PAUL. 


JUDAS MACCABAEUS, 


SAMUEL BAGSTER & SONS, LIMITED, 
15, PaTERNOSTER Row, E.C 


ST. WINIFRED’S MARCH. 
' FOR PIANO OR ORGAN, 
Performed with success at the Royal Albert Hall, etc., etc. 
Post Free, 1/= Septet, 1/= net. Orchestral Parts, 2d. each 

















‘*MUSICAL JOURN4L” OFFICE, 29, Paternoster Row, E.C. 





ORATORIOS BY GEO. 


“THE CAPTIVES OF BABYLON.” 


Price 2s.; Paper Boards, 2s. 64.; Cloth, 3s, 6d. Sol-fa. 1s. 


The sale of this Oratorio has been very large, and is still in- 
creasing. It has been performed in nearly all the important towns 
in England, and repeated in many places several times. It has 
alto been used in America, Canada, Australia, New Zealand, 
south Africa, and other places abroad. 





Mus. Bac. Cantab. 


‘‘ LAZARUS OF BETHANY.” 


VERY SUITABLE FOR EASTER OR GENERAL USE. 
Price 2s.; Paper Boards, 2s. 6d. ; Cloth, 3s. 6d, Sol-fa, 1s. 


This work was published several yeargafter ‘‘ The Captives of 
Babylon,” and has also had a good sale. In the opinion of the 
composer (and many who have performed the work) it is in ever 
respect quite equal, if not superior to ‘‘ The Captives of Babylon,” 
and will be found most interesting to both performers and audience. 


Conductors and Choir-masters who are unacquainted with either of these Oratorios would do well to give 
their attention to them when requiring a new work that will be attractive and pleasing without being very 


difficult. Orchestral Parts published to both works. 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 





BAND MUSIC, 


PUST FREE, Specimens of CARL VOLTI’S Works, best and most 
popular series yet issued. 400 sets to select from !!! 


“THE AMATEUR CONCERT.” A Collection of Overtures, 
Operatic Selections, Movements from Symphonies, etc., 
arranged as Solus, Du-ts, Trios, or Quartets for Violin, Piano, 
and Vi»lin, Viola, ’Cello and Bass, Flute and Piccolo, Two 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums, 
150 Nos. id and Piano, as. 6d. each. Separate Parts, Piano 

18. ; other Parts, 6d. each. 


JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 


Easy, Effective, and Popular. 


SPECIAL FOR SUNDAYS, “P.8.A.” etc. ‘GEMS FROM 
THE GREAT MASTERS.” 24 Nos. Selections from Ora- 
torios, anes, ete. Same arrangements and prices as 

Amateur 


‘concert. 
“THE SACRED WREATH.” A Selection of the most admired 
Sacred Airs, Nos, << and Piano, 18. 6d. each. 
U ARCHES. 36 . For Band of Ten (or less) and 


Pianu, 28, each, 
Also “ Easy Orchestral” Series (Gounon, etc.), 28. each. 
Also Series of Duets, Trios, and Quartets by Cart Voxtt. 



































The Wonconformist Musical Journal. 








| FEBRUAKY, 1904. 





THE 


“1904” 
SELECTION 


OF 
Anniversary Hymns. 


Music by THOS. FACER, VALENTINE HEMERY, 
JOHN ADCOCK, J. A. MEALE, F.R.C.O., A. BERRIDGE, 
HAROLD E, DARKE, Rev. C. C, SCHOLEFIELD, M.A., 
etc., etc. 

Specimen sent Post Free, as soon as issued, 
upon receipt of Postcard. 


Price 4d., Either Notation. Words 1/6 per 100. 


Lonpon : MUSICAL JOURNAL OFFICE, 
29, PATERNOSTER Row, E.C, 














PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108. 6d. for 
32 insertions, 68. tor 6 insertions, commencing at any time. 


pRANs S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Open to engagement at a Church 
for Sundays.—202, Haverstock Hill, N.W. 


M ISS EDITH ROMEA (Contralto, deep register) 

Corporation Scholar, G.S.M., pupil of Madame cugenie 
Jozchim. For Oratorios, Comerts, Servi-es, etc,—109, Nelson 
Road, Crouch End, N. 


M®&; ALEXANDER TUCKER (Bass), for Vocal 
' Recitals, Concerts, Special Musical Services, ete., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N, 


R. EDWIN J. WILKINS (Tenor), for Ballad 

Concerts, At Homes, Oratorios.—for terms, apply to per- 

oot address, Whittier House, 136, Browning Koad, Little 
Iferd, 

















FOR CHILDREN’S SERVICES AND 
SUNDAY SCHOOLS. 


SEVEN TAKING HYMNS, with very Melodious Tunes—Marching, Praise, 
The Wish, The Shepherd, Flowers, Harvest, Vesper. 
Words by J. LINDSAY, LL.D. 
Music by W. H. SMART, Mus.B. 
‘* Just what are wanted.”— Musical Opinion. 
PRICE ONE PENNY. Post Free. 14d. 
J. & W. CHESTER, Palace Place, BRIGHTON. 


Fourth Year of Publication. 


THE CHORISTERS’ REGISTER 
AND ORGANISTS’ RECORD 


FOR 1904, 
COMPILED BY 


CHARLES WILKES, A.R.A.M., F.R.C.O. 


CONTENTS include: Almanack for 1904—Choristers’ Register— 

Attendance Record arranged on a time-saving bas's—Voluntaries Piayed 

Complete Set of Service L sts for the Year—tash— Memoranda— Music 
Purchased —Calendar for 1905, etc. 

“Tam greatly picotes with your excellent Choristers’ Register. It 
seems to me the best thirg of its kino Ihaveever seen, A veritable 
*multum in parvo,’””—C, W, Pearce, Mus, Doc, 

"The book is the very thing 1 have been trying to get.”— 
Freo M, Darsy, Mus. Doc. Oxon, 

Mr. C. H, CARPENTER, writing on December 14, 1903, fiom 
Ontario, Canada, says: ‘* This will be the third year | shall have 
used your excellent book, and I fcel that 1 could not get along 
without it. Asa book of reference it has saved me much time in 
making up my service lists.” 


TWO SHILLINGS NET. Post Free. 
rticulars of SERVICE AND ANTHEM CASES. 


particulars of 
A great saving in the wear and tear of music results from using them 











London: WILKES & CO., 88, Walworth Road, S.E. 
SACRED MUSIC 
BY 


E. BUNNETT, Mus.D. Cantab. 





Te Deum in G. Four Voices ed ies . 3d. 
Magnificat and Nuno Dimittis in C dis oe Oe 

Ditto Ditto Tonic Sol-fa ... 14d 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 


The Good Shepherd. (Easter) ... 3d, 





If We Believe. nein one Se 

Ditto Tonic Sol-fa ... 14d. 

ORCAN- Largo in E-flat sad bes he 1s, net. 

Minuetto in D sii wae ++. 18. 6d, net. 

Three Short Pieces in One Book 2s, net. 
NOVELLO & COMPANY, LONDON. 





A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-ja, 1'-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 
Write tor Complete Lists of Church Music and Specimen Copies to 
the Composer, Hil) Top, Belmont Par«, B ackheath, 5,E. 








R. ARTHUR BERRIDGE (Ccmposer) gives 
lessons in Harmony, and revises MSS, for publica- 
tion.—Address, 79, Wightman Road, Ha-ringay, N. 


R. F. HEDDON BOND, M.A. Cantab, F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for KC.O. Exams., including new literary 

subject for A.R.C,O.—9, Beauchamp Hill, Leamington Spa. 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus ‘T.C.L.; Author of ‘The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 











MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Aduress, Selby, Yorkshire. 


PJ ARMoNY AND COUNTERPOINT taught by 
correspondence at ras. 6d. per dozen lessons, or per lesson 
from 1s, 6d.—f. Frv, Godmanstone, Dorchester, 


MUSIC AND THE HIGHER LIFE. 
(W, H. JULE), - 

An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROs., 17, CASTLE =TREET, BERNERS St., Lonpon, W. 


FOr CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


OUR PRIZES OF £3 EACH for Festival Hymn 
Tunes. For conditions, send stamp to Manchester Sunday 
School Union, 53, Brown Street, Manchester. 


Oa WANTED about end of February for 
Two-manual Organ, 24 stops, Foots Cray Baptist Chapel ; 

Baptist preferred. Good scope for teaching connection. 
Applica.ion by letter, Headland, Holly Lodge, Sidcu, . 


LONDON GOLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 























PATRON - - - - - - + +. - His Grace the Duxe or Leeps. 





Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Ausustus Hoxmes, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1904, 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 360 Provincial Centres ir. Aprit, when Certificates 
will be granted to all successtul candidates. Last day of entry, 
MARCH 14th, 

SYLLABUS for 1924 may be had of the Secretary, and contains 
full particula's of the undermentioned : : Oe) 

(1) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and heory of Music. J : 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). ; 

(3) The Teachers’ Diploma (L.C.M.). oy 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
tor competition during 1904. 

In the Edneational Department, students are received and 
thoroughly trained under the best Proiessors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teuchers aud o.ners is held at Easter, August, and Christinas. 

lf. WEEKES HiOLMES, Secre‘ary. 
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HE prize for the best Soft Volun- 
tary has been awarded to 
Mr. A. G. COLBORN, 
STAPLETON, BRISTOL. 
ROKK 

The British Weekly has un- 
earthed a curious advertisement for a Precentor 
which appeared in 1858. It runs as follows :— 





SURREY TABERNACLE. 

A Clerk wanted, to conduct the Singing at the 
Surrey Tabernacle, Borough Road. He must be 
one who knows vitally the truth for himself, and be 
able to give a Scriptural reason of the hope that 
is in him. One who /ives as well as professes the 
Gospel. He must also be a decided, a strict Bap- 
tist. Also he must have a competent knowledge 
of music, and a voice for giving the hymns out as 
well as singing, suited to the largeness of the place 
and congregation. Also he must be one who can 
both give the hymns out in their significance as one 
who knows in his own soul what he is saying; also 
he must be sufficiently acquainted with the English 
language to pronounce his words with propriety ; 
one who knows whereabouts accent and emphasis 
ought to rest. It is not desired that the hymn, in 
giving out, should be growled out, nor squeaked 
out, nor bawled out, nor whispered out, nor hurried 
out, nor dawdled out, but given out as dictated by 
common sense and a feeling heart in a voice distinct, 
earnest, and impressive. 

Also it is desirable that he should be one who in 
singing pronounces his words ; not glide with le, la, 
la, through the hymn and nobody know what he is 
singing; nor is it desirable that he should 
bawl ready to split his throat, but sing easily and 
melodiously. Of course perfection cannot be ex- 


pected, but the above will serve for a Aint as to the 
kind of article that is wanted.—Direct to Deacons 
of Surrey Tabernacle, care of J. Cox, 100, Borough 
Road, S.E. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per Ath page = 2} inches £012 6 
” + ” = 43 ” - oe ase I 2 6 
” Full ” oe . 44 0 


Discount for a long series. Special position by arrangement 
PROFESSIONAL NOTICES. 
3 Lines tos. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C, 


All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 
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The Eastern counties possess a vicar of 
resource. He wanted surplices for the choir, 
and made an appeal to the congregation, the 
response being the sum of 32s. 6d. The vicar 
quietly explained that he wanted surplices for 
the whole choir and not for one boy, but still 
the funds did not come. On a recent Sunday 
a strange spectacle greeted the congregation. 
Some of the choir wore surplices, some wore 
cassocks, some were clad in both, some had 
nothing on but their oldest week-day clothing, 
one man’s surplice being in tatters from his 
shoulder, another’s cassock in rags. The music 
was cut down to a minimum, the psalms were 
said, the voices of men and boys alike had 
almost failed them. That night the church- 
wardens could hardly stagger up the chancel 
with the weight of the coins a repentant congre- 
gation had poured into the plate ! 


*k eK 


It is with much regret we record the death 
of Madame Antoinette Sterling, one of the most 
popular public singers of our time. She passed 
away on Sunday, January roth, after a brief 
illness. Madame Sterling was of English ex- 
traction, and descended from William Bradford, 
one of the Pilgrim Fathers and, for some time, 
Governor of Plymouth Colony. She showed 
musical tendencies at an early age, and as a 
child possessed a contralto voice of rare quality 
and compass. It ranged, we are told, from 
E flat in the bass stave to the top F in the treble. 
Thus equipped, a musical career could not be 
denied her, and in 1867 she began her studies 
under a New York professor, and was for a time 
a member of the choir in Ward Beecher’s church 
in Brooklyn. Later she studied under Mr. 























(now William H. Cummings and 


Doctor) 
Manuel Garcia in London, Madame Marchesi in 
Cologne, and Madame Viardot Garcia in Baden- 


Baden. It naturally followed from mixing up 
the methods of these famous teachers that 
Madame Sterling developed a style of her own 
—one which served her purpose in the gaining 
of popularity, if it did little to place her in 
the front rank of trained singers. 
oe 
She was at her best in pathetic ballads. She 
put great expression and tender feeling into all 
her songs and thus won the hearts of her 
hearers. In early years she attempted oratorio, 
but owing to her ad lib. methods it was difficult 
to keep band and singer together, so oratorio 
work was given up. Being asked once how 
she chose her songs, she said, ‘‘ I look out for 
songs with which I can feel myself in sympathy 
—that has always dictated my choice. Any 
number of songs have been offered to me, but 
only a few have seemed to me to express what 
I felt. You know that ‘ The Lost Chord’ was 
specially composed for me, and that ‘ The 
Better Land,’ ‘ Darby and Joan,’ ‘ Love’s Old 
Sweet Song,’ and several others were all written 
for me. The public took to the ‘ Lost Chord’ 
wonderfully, but I cannot say that I care much 
for the song. There is too much vagueness 
about its sentiment. I am fond of ‘ The 
Better Land,’ ’’ said Madame Sterling, ‘‘ but I 
care less and less for any songs which relate to 
death. We have so much sorrow, so much 
trouble and disaster, that I do not like to sing 
about it.’’ The last song she gave in public 
was ‘‘ Crossing the Bar,’’ which she sang at 
the East End of London in October. 
HO 
Madame Sterling belonged to the Society of 
Friends, and was a devout Christian woman. 
She frequently visited hospital patients, and 
poor sick people in their own homes, and sang 
to them, much to their delight. | She sometimes 
sang without any accompaniment whatever, 
even in such places as the Albert Hall, but the 
effect was not pleasing. There is a story to the 
effect that after a concert in a provincial town 
the singer’s carriage was unable to make its way 
through the crowd of people who had assembled 
outside the doors of the hall in the hopes of 
catching a glimpse of her as she drove away. 
As the irritated and anxious coachman was 
vainly endeavouring to steer his nervous horses 
to the open road, she signalled to him to stop, 
and then, leaning out of the window of the con- 
veyance, charmed the ears of the multitude with 
**O rest in the Lord.” She was, indeed, ever 
ready to lend her artistic powers to charitable 
or religious causes, for she was as devout as 
she was kind-hearted, and as generous as she 
was devout. 
Se 
Madame Sterling’s platform appearance was 


always impressive. Her large frame and 
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square head with the hair tied in a simple 
knot, gave her a majestic look. _Her attire, 
and it was 


too, was extremely simple, 
against her principles to wear low-necked 
dresses. It will be remembered that when she 


received the Royal command to sing before 
Queen Victoria, she declared that she- never 
had worn a low-necked dress, and that the 
principle on which’ she had acted was too sacred 
to her to be set aside even in compliance with 
the rigid etiquette of Court. Her Majesty, 
hearing of these scruples, was graciously 
pleased to dispense for the occasion with the 
customary regulation. 
KOK 


We understand the Book of Music (price 1s.) 
for the Nonconformist Choir Union Festival at 
the Crystal Palace on Saturday, June 4th, is 
now ready. Application should be made as 
early as possible to the Hon. Sec., Mr. T. R. 
Croger, 114, Wood Street, E.C. Any Free 
Church choir will be welcomed, and there are 
no fees of any kind to pay. 


KO 


The annual spring festival of the London 
Sunday School Choir will be held on Saturday, 
the 13th February, at the Royal Albert Hall, 
South Kensington. In addition to the choir 
and orchestra of 1,200 adult performers, 
Madame Kirkby Lunn, Miss Kate Cherry, and 
Mr. Ben Davies will sing. A most interesting 
programme has been arranged for the occasion. 
Mr. Wm. Whiteman will conduct, Mr. Horace 
G. Holmes will preside at the great organ, and 
Mrs. Mary Layton, F.R.C.O., at the pianoforte. 


KOK 


We offer our hearty congratulations to the 
editor of the Musical Times on the greatly 
improved appearance of his periodical. The 
better quality paper has made a vast difference 
to the pictures. Since Mr. Edwards has had 
control of our oldest musical paper it has become 
far more interesting. 

OK 


There is a dispute between the choir and the 
kirk-session in one of the Scotch churches over 
the question of giving a sacred cantata on a 
Sunday evening. The choir think they ought 
to be allowed to render a suitable work, but the 
authorities refuse permission. The result is 
that the choir at first declined to occupy their 
accustomed seats, but the majority afterwards 
took their places as usual, pending further dis- 
cussion, with a view to amicable settlement. 
Some returned to the choir seat out of sym- 
pathy for the organist, but indicating that their 
doing so was not to be taken as an indication 
that they had agreed to permanently remain 
members of the choir. We trust the un- 
pleasantness will soon end satisfactorily to 
all. 























Fes., 1904. The Wonconformist Musical Journal. 21 


Notes. 


Passing 











meee HE death of Madame Antoinette Ster- 
ling is the sad occasion for recalling 
the interesting fact that the eminent 
singer was a direct descendant of 
William Bradford, whose name is by 
no means the least amongst that 
band of sturdy old Puritans who long ago left Eng- 
land in the Mayflower, and practically founded the 
northern half of the United States. Madame Ster- 
ling used sometimes to sing at the Baptist Chapel 
at Leytonstone, of which the Rev. John Bradford, 
another descendant of the Puritan, was minister. 
She was, as is now generally known, a believer in 
the doctrine of the Inward Light. In that connec- 
tion a pretty story is told. She was present at one 
of the Quaker meetings at Devonshire Square, and 
the brethren and sisters remained for a long time 
without the Spirit moving any of them to utterance. 
At last Madame Sterling got up and sang “O rest 
in the Lord,” which created no small stir. The 
clerk afterwards approached her and said: “Thee 
knowest, sister, it’s against the rules; but if the 
Lord teileth thee to sing, thee must.” John Bright, 
who was a Quaker, had “the singing sister” at his 
deathbed. Madame Sterling was a total abstainer, 
and converted several in the artistes’ room who 
fancied they could sing better after taking a 
stimulant. 





Something like a dead set seems to be in pro- 
gress in certain quarters against the anthem as an 
integral part of the musical service of the churches. 
Sir John Falstaff lost his voice with “hollaing and 
singing of anthems”; the feeling in some minds 
now seems to be that choirs would be none the 
worse, but all the better, if they had no voice 
left for anthems. Dr. John Watson (“Ian Mac- 
laren”), who declares that many ministers are 
afraid of their choirs, says that these bodies are 
“engaged in a conspiracy to silence the congrega- 
tion.” They select tunes with which the people are 
unfamiliar, and they “show off” in anthems in 
which the people cannot possibly join. The Bishop 
of Worcester supports this view. The congrega- 
tional element in public worship, he finds, is almost 
entirely excluded. Parish church choirs ape the 
style of the cathedrals, and put forward anthems 
and “services” for the adequate rendering of which 
they are wholly incompetent. The official organ 
of the Church of Scotland takes up the plaint in 
its January issue. “ Over-ambitious” music, one 
reads, must be discouraged. “ What anthem ever 
sung has the majesty in it and the power to 
move the heart which some of us have felt in a 
psalm or paraphase?” And so on. There is no 
need to labour the point. 

That congregations are entitled to their part in 
psalm or hymn no sensible organist, no reasonable 
choir would attempt to deny. If the congregational 
voice is silent in the hymns, it can hardly be the 
fault of the musical leaders, for the hymns are 


chosen for the most part by the ministers, and the 
tunes being, according to the modern system, 
“fixed,” it is the people’s misfortune rather than 
the fault of the choir, if they are unfamiliar with 
them. As for the anthem, the fact ought to be 
recognised and frankly accepted, that this now 
generally admitted item in the church service is 
the sole and peculiar property of the choir. The 
average congregation is quite incapable of joining 
in any anthem that is musically worth singing ; 
but that is no reason why anthems should be ex- 
cluded. I agree with Mr. Minshall in saying that 
provided a suitable anthem is rendered devotionally 
there is a distinct place for it in the order of ser- 
vice, and the majority of an average congregation 
certainly enjoy and benefit by it. “Some to church 
repair, not for the doctrine, but the music there,” is 
as true to-day as it was when Pope wrote. An 
anthem may find him who a sermon flies. 


A Cockney novelist once distinguished himself by 
representing a character—a Scottish Highlander— 
as sitting by the wayside singing a Jacobite air, and 
accompanying himself on a bagpipe! One is 
reminded of the impossible feat by reading in a 
London newspaper that a certain actor “has re- 
cently developed a passion for the flute, on which 
he accompanies himself in a very touching little 
ditty.” It would indeed be touching to see a man 
attempting to sing and blow into a flute at the 
same time. Lillie Christine, the two-headed 
“nightingale,” might have managed it, but | don’t 
see how the average individual with one head is 
to do it. How could such an absurdity be recorded, 
and in a metropolitan journal too? 

Not long ago a London Police Court brought to 
light a case in which a tenant, who had a spite at 
a neighbour, hired a couple of organ-grinders to 
play constantly before the neighbour’s door. The 
neighbour, if I remember rightly, was a literary 
man, which gave special point to the joke. Count 
Tolstoi, the distinguished Russian novelist, has had 
something of a similar experience. The Count, it 
seems, was taken ill in the house of a relative, and 
the owner of the house, a wealthy widow, declared 
that he must be turned out. The Church had ex- 
communicated him, and he was a “ godless fellow.” 
The relative naturally declined to assault the sick- 
bed; so did the police when applied to. But the 
widow was not to be defeated. She hired a band of 
itinerant musicians to play all day beneath the win- 
dow of the sick-room, while her servants were sent 
on the roof of the house to beat upon it with sticks, 
or to spring rattles in the rooms nearest to that in 
which Tolstoi was lying. In the end, so excru- 
ciating became the din that the great writer had 
perforce to be carried to less noisy quarters, lest 
his life should be endangered. “ Beware of widders,” 
said the father of Sam Weller. ‘Tolstoi will be able 
to appreciate the injunction ! 

J. CUTHBERT HADDEN. 
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Music at St. George’s Presbyterian 


Church, 


West Croydon. 


B VISIT to St. George’s was plea- 
} santly anticipated as affording an 
opportunity of meeting ‘* the 
youngest ’’ Mus.Doc. in the 
United Kingdom—such being the 
honourable distinction enjoyed by 
Mr. Leonard Fowles, the organist and choir- 
master. Much local interest has been exhibited 
in Mr. Fowles’ musical career, and a view of his 
work at close quarters was deemed to be of in- 
terest to a larger circle. 

The church is a lofty, elegant, and well-ap- 
pointed building, with handsome stained-glass 
windows, which with a 
richly carved_ stone 
pulpit combine to make 
the interior attractive to 
the worshippers and 
wortny of the high pur- 
pose for which the build- 
ing was erected. As 
there is no gallery, the 
organ is built on the 
floor of the church, which 
is, roughly, T-shaped, 
with the organ and 
choir seats in the right 
arm of the letter. The 
seats for the choir are 
raised some six or seven 
inches from the level of 
the floor, thus enabling 
the voices to ‘‘ carry ”’ 
well all over the building. 

On the occasion of our 
visit the church was cele- 
brating the thirty-fourth 
anniversary of the open- 
ing of the building, and 
the preacher was the 
Rev. A. N. Mackray, 
M.A., minister of the 
church for five years (1886-1901) previous to the 
appointment of the present pastor, Rev. Dr. 
Thos. Carter. Mr. Mackray, on leaving St. 
George’s, undertook the pastoral care of a less 
onerous ‘‘ cause ’’ newly established in South 
Croydon. The return to his former charge was 
a very welcome one, but debarred the occasional 
visitor from hearing Dr. Carter, of whom a 
most excellent account was given, both as re- 
gards preaching powers and the numerous 
qualifications which unite to make a successful 
minister. 

The service under notice was largely at- 
tended, and a fair average as regards numbers. 
The choir (which includes a few boys) enter 
together, having assembled previously in 
the lecture hall behind the church. The choir 








DR. LEONARD FOWLES. 


number about thirty-five voices in all, and 
quickly justified their existence, being real 
‘leaders ’’ of praise —the voices sounding well 
above the congregational singing, which of 
itself was of a very satisfactory order—tune- 
books being fairly numerous and well used. 
The opening hymn was ‘‘ The God of Abraham 
praise,’’ to *‘ Leoni ’’ (Church Praise, No. 22), 
sung full, the voices of the choir carrying well 
over the whole of the church. The next hymn, 
‘‘ Father of Heaven, whose love profound,”’ 
has in each verse a piano third line, with cres- 
cendo on line four. This was exceedingly well 
done, the gradual cres. 
being beautifully even, 
and the blending of the 
parts was also very good. 
The .‘* Metrical Psalm ”’ 
(24th) was sung to ‘‘ St. 
George’s, Edinburgh ”’ 
—a tune containing 
male voice lines which 
divide a phrase in verse 
2 in a manner not alto- 
gether to be desired, but 
which was sung very 
heartily. 

Mr. Mackray’s  chil- 
dren’s address was a 
gem of its own order. 
With a freedom seldom 
experienced in preachers 
from over the Border, no 
text was announced, but 
instead, a very attractive 
presentation of spiritual 
lessons to be derived 
from ‘‘ The Ancient 
Mariner.’’ The various 
incidents in the poem 
were successively dealt 
with in a manner which 
gripped the audience—young and old alike— 
while the application of the truths to the lives of 
the young hearers was of so simple a fashion 
that the matchless ‘‘ Rime ’’ will have a new 
meaning and a fresh delight henceforward. 

The hymn which followed was _ the ‘‘ chil- 
dren’s hymn ”’ (424), ‘‘ Brightly gleams our 
banner.’’ This was sung to Smart’s tune 
‘** Vexillum,’’ a beautiful tune in four parts, and 
one which, doubtless, suited the choir better 
than Sullivan’s ‘‘ St. Theresa,’’ with its simple 
melody. But the latter (which is given in 
‘* Church Praise ”’ as an alternative tune) is far 
better for young voices, and a verse of Sullivan 
by the children alone would have been a “‘ fea- 
ture’’ in the service. The tune chosen was, 
however, very well sung, although young folks 
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would not join in so easily as if the other choice 
had been made. They, however, cannot com- 
plain of neglect at St. George's, as the visitor 
found in the pew a neat card of invitation to a 
series of ‘‘ Happy Evenings,’’ arranged at fre- 
quent intervals during the winter, consisting of 
object lessons, with lantern, pictures, and 
models. 

The anthem (sung during the collection be- 
fore the sermon) was Macfarren’s ‘* The Lord 
is my Shepherd,’’ in which the boys’ voices 
both treble and alto—were heard to good advan- 
tage. The tone was clear and bright, and be- 
tokened evident care in training, while the 
blend of the voices with the adults was good. 
The ‘‘ inner parts ’’ were both clear and well 
balanced, the bass restrained and sure in at- 
tack. The phrasing was well done through- 
out, except, perhaps, a little hesitancy in the 
pp. rallentando at the close—a passage which 
provides plenty of difficulty for the unwary, in 
time, tune, and tone. 

The sermon was good in matter and manner, 
and was a call to service. The preacher desired 
to have a poem contrasting with ‘‘ Thy will be 
done.’’ Not “‘ resignation,’’ but ‘‘ service,’’ 
should be the note of life. If sorrow comes it 
should not be nursed with folded hands and 
resigned attitude; far better to do some kindly 
act to another in like pass, to the mutual benefit 
of both. In the ordinary occupations of life, 
‘* wearing the life out to keep the life in,’’ much 
may be done to redeem the daily duty from 
degradation, and to ennoble drudgery by accept- 
ing duty as ‘‘service.’’ A ‘‘ sectional’? life 
was to be deplored. The same spirit should 
animate home and business, and duty should 
become devotion. If the good folks at St. 
George’s needed a fillip for increased service 
they certainly had one from the preacher in his 
very excellent sermon. : 

The closing hymn was No. 304 (Part 2), a 
hymn of gratitude and consecration, a fitting 
close to the address, sung with good expression, 
and, it is hoped, with meaning in the desires 


Prof. D. B. Cowner 


FROF. D. B. TOWNER, the well-known 
American Gospel singer, who re- 
cently conducted a short but very 
successful campaign in this country, 
gave a representative of the Christian 
Commonwealth some of his ideas on 





Church music. 
Being asked to give his impressions of things Eng- 
lish during this, his first visit, Prof. Towner said: 
“TI am most favourably impressed with what I 
have seen in this country, especially with London. 
The metropolis somewhat reminds me of New York 
and Chicago—much more °o than any other city. 


Yet even here there is a lac’. of the American push, 
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expressed so feelingly by the saintly authoress 
Frances Ridley Havergal. 

At the conclusion of the service Dr. Fowles 
was ** at home "’ for a few minutes to our repre- 
sentative. Eight years have elapsed since he 
was appointed to his present post—the only 
one in his experience. The years have been 
happy in cordial relationship with the church 
authorities and the choir, and mutual confidence 
and esteem have been welcome characteristics. 
Born in 1870, Master Fowles at the age of four- 
teen went to the Brussels Conservatoire. He 
gained the Whitcombe Scholarship for solo 
violin at the Royal College of Music in 1887, 
holding it for five years. Earnest labour fol- 
lowed, and in 1896 he matriculated at Oxford 
University, following with the degree of 
Mus. Bac. in 1899, and in November last the 
Mus. Doc. was successfully attained. 

Regrets that the visit was a morning one were 
expressed, as at the evening service extracts 
from ‘*‘ The Daughter of Jairus’’ were to be 
given, the complete work having been recently 
performed. Dr. Fowles pays a high tribute to 
his hard working secretary, Mr. Russell, who 
is full of energy in choir matters. 

Musical matters are well advanced also in the 
Mission Hall connected with the church. Mr. 
Cullingford, who has met with some measure 
of success in local choir contests, is in charge of 
this branch, and does excellent work, being 
admirably fitted for the position he worthily 
occupies. The music is naturally not so 
advanced as at the church, but indefatigable 
work and a wise choice of suitable selections 
make the ‘‘ Mission ’’ services attractive. Dr. 
Fowles is in close touch with this ‘‘ outpost,”’ 
and the work has his hearty sympathy and 
support. 

The congregation at St. George’s are to be 
highly congratulated on their association with 
their organist, whose career, so full of promise, 
is an honourable distinction to the church which 
is his first love, as well as to the ranks of the 
Free Churches in general. 


on Church Music. 


and drive. I have been somewhat disappointed in 
certain places with the religious music. At the 
Metropolitan Tabernacle I was not thrilled or 
charmed as I was assured I would be, for it is im- 
possible for the mass of people to hold together with- 
out some help from an organ. But of all places 
Dundee gave me the least favourable impression. | 
there saw larger numbers of poverty-stricken people 
than anywhere else. In Glasgow, Belfast, and Dub- 
lin things were much brighter all round, and I found 
I could drill the’ congregations quickly into choral 
alicrity. The hearty singing of the warm-hearted 
Irish folk is more like what we are now accustomed 
to in America.” 
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“ But,” said the interlocutor, *what about the 
formal solo and quartette singing in American 
churches? ” 

“Oh, that may one day be a thing of the past, 
for a new taste is springing up. Of course, Ameri- 
can wealth is productive of religious as well as 
material extravagance. For instance, one of the 
Philadelphia churches pays 12,000 dollars for the 
solo and quartette singers and the organist. But the 
minister recently told me that the congregation 
wished to employ a choral leader and to raise a 
chorus. Choral singing, wherever it is practised in 
America, is splendidly reinforced by the congrega- 
tion, which sings the part-harmony correctly. The 
effect is very fine. Here, I notice that the 
congregations all sing simply the one soprano 
part.” 

“ Are the Sankey ‘Songs and Solos’ as much as 
ever in vogue in America?” 

“No. I may without egotism mention, simply as 
a fact, that they are much less used, and are being 
largely superseded by my own collection. In our 
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Moody Church (as the Chicago Avenue Church 1s 
called in Chicago by the people generally) my books 
are exclusively used. The ‘Gospel Hymn Book’ is 
my latest compilation. It contains 255 hymns, 111 
being quite new. This is about to be issued in an 
English edition. My first book, ‘Hymns of Faith 
and Hope,’ is a popular favourite. If you want to 
know how I came to be so devoted to Christian 
music, I may say I was cradled in a musical atmo- 
sphere, my father being a well-known professor. He 
was the real pioneer of Gospel singing, and was the 
teacher of Bliss; McGranahan, and others. The 
lamented Philip Bliss lived four years in our house 
at Chicago. Now I am the superintendent of music 
at the Moody Bible Institute. That is a unique 
institution. It is the only Bible college in the world 
where a complete musical education is given to 
evangelistic students. We teach music right up 
from the beginning—singing, harmony, organ, 
piano, and wind and stringed instruments. Four 
musical professors besides myself are engaged their 
whole time.” 


Some American Contributors to English Psalmody. 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO, 
F.R.C.O., L.Mus.L.C.M., L.Mus.T.C.L. 
(Author of “The Student's Harmony,” etc., etc.) 






) F TER having enjoyed the privilege of 
} discussing in these columns details 
concerning the lives and _ produc- 
tions of the various Continental 
contributors to English Psalmody, 

= including representative musicians 
of the Genevan, French, Dutch, Italian, Russian, 
and German schools, it was our intention to have 
brought this series of papers to a close with the 
paper—upon the German school—which appeared 
only a few months ago. But it having been sug- 
gested to us that English Psalmody has been in- 
debted, albeit but very slightly, to the productions 
of some American musicians, we have strained the 
editorial courtesy, which has always been so freely 
extended to us, to the point of admitting a supple- 
mental paper to appear in these pages; and we can 
only hope that the patience of our former readers 
has not been so thoroughly exhausted by their 
perusal of our earlier contributions as to cause them 
to feel indisposed to follow us any further in our 
wanderings along the banks of the broad river of 
English Psalmody. 

At the commencement of our journey we must 
confess to a great feeling of disappointment at the 
fact that our national psalmody does not as yet 
appear to have been at all influenced by the produc- 
tions of modern American musicians of honourable 
mention. One looks in vain in the pages of our 
hymnals for the names of such prominent musicians 
as Horatio William Parker, Professor of Music in 
Yale University; or George Whitfield Chadwick, 
sometime organist of the South Congregational 


Church, Boston, one of the leading American com- 
posers; or Samuel Warren, the celebrated re- 
citalist; or even of the illustrious Dudley Buck, for 
more than a quarter of a century organist of Holy 
Trinity Church, Brooklyn. Musicians of this calibre 
would surely have something to say to us of more 
than passing interest, would the editors of some of 
our modern hymnals give them a hearing. On 
the contrary this country has been flooded with the 
miserable effusions of such writers as Root, Bliss, 
Doane, Lowry, and others of similar character, 
until the word American has become a synonym 
for everything that is vulgar and unclean in church 
music, and the circulation and performance of those 
scandalously secular and grossly ungrammatical 
marches, waltzes, and coon songs, such as may be 
found in the pages of most mission hymnals, has 
not only done serious mischief to the higher de- 
votional life of our churches, but has retarded the 
musical progress of the latter to an almost 
incredible extent. Fortunately a more sober taste 
in matters relative to public psalmody is beginning 
to obtain in the larger portion of the Evangelical 
churches; but we note with regret the inclusion, 
in such an excellent compilation as the Con- 
gregational Church Hymnal, of such an effusion as 
Mr. Sankey’s tune to “ Yet there is room,” a little 
harmony exercise in common chords and dominant 
7ths, with one diminished 7th by way of variety ; 
and that still weaker production, “ Need,” by the 
Rev. Dr. Lowry, which has not even a solitary 
diminished 7th to relieve its maddening monotony, 
and cannot justify its existence on the ground of 
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association with effective words as can Mr. Sankey’s 
tune.\ The well-known lilt, set to the lines com- 
mencing “Safe in the arms of Jesus,” by W. H. 
Doane, who, according to Mr. James Love, is “the 
principal of the firm of A.J. Fay and Co., manufac- 
turers of wood-working machinery in Cincinnati,” 
is to be found enshrined in the pages of the Hymnal 
Companion. At this we are not altogether sur- 
prised, as we have found from practical experience 
that the Low Church party in this country are ex- 
tremely partial to music of this degenerate type, 
far more so than many of the smaller and less ad- 
vantageously situated Free Churches. But what 
we cannot so well understand is why the editors of 
the latest edition should have relegated Bradbury’s 
familiar strains to the words “ Shall we gather at the 
river” to the Appendix, inserting in the body of the 
work a tune of almost identical rhythm and of no 
very great superiority as regards harmony or 
melody. Bradbury’s music has, however, some 
elements of vitality in it, and several of his short 
anthems and sentences, as well as some of his Sun- 
day School music will not quickly die in this or in 
his native country. It may not be generally known 
that he was a pupil of Hauptmann and Moscheles at 
Leipsic, and we are of opinion;that the mediocrity 
of much of his music was due more to the defective 
education of his countrymen at the time it was pro- 
duced rather than to any disinclination on the part 
of the composer to produce compositions of a higher 
calibre. 

But of even greater permanence than the work 
of Bradbury is, and in all probability will be, the 
work of Dr. Lowell Mason (1792-1872), the first 
American musician to receive the degree of Mus. 
Doc.,—in this case, from the University of New 
York,—sometime a bank-clerk, afterwards President 
of the Boston Handel and Haydn Society, and 
organist of Dr. Lyman Beecher’s Church, a musician 
best known to us by his numerous short anthems 
or sentences, and his hymn tunes “Missionary,” 
“Olivet” or “Harlan,” and “Eden.” Of these, 
“ Missionary ” is by far the finest. It was originally 
composed for Heber’s well-known missionary hymn, 
and first published in 1829, in the Handel and Haydn 
Society’s Collection, five years after its composition. 
The tune “ Evan,” a popular common metre among 
Nonconformist Churches some years ago, was 
adapted by Mason from a song written by Canon 
Havergal to Burns’s words, “O, Thou dread power.” 
The original was in six-four time, but Mason con- 
verted it into three-two time, arranged it in four 
parts, and published it in the States in 1850. This 
is the form in which it appears in the Bristol Tune 
Book, but on becoming acquainted with this 
arrangement, or derangement, the composer him- 
self arranged and harmonised the tune, first in 
1867, as a double common metre, and again in 1870 
as an ordinary common metre. Strange to say, 
neither of these arrangements has received the atten- 
tion nor attained to the popularity besowed upon 
or enjoyed by the arrangement of the American 
musician. Dr. Baker, in his American Dictionary 
of Musicians, states that Dr. Mason died a wealthy 
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man through the sale of his editions, compilations, 
and compositions, 

Another American composer, the only one who 
has succeeded in invading the sacred precincts of 
“Hymns Ancient and Modern,” but one whose con- 
tributions to psalmody in general have secured for 
him at least one place in the history of English 
Psalmody was a Boston blacksmith, one Isaac Baker 
Woodbury, who, born in Massachusetts in 1819, died 
in South Carolina at the early age of thirty-nine. 
His well-known tune, “ Nearer Home,” set to Mont- 
gomery’s words, “ For ever with the Lord,” is by no 
means unworthy of the popularity it has enjoyed, 
being a bold tune of the diatonic genus, admirably 
calculated, like Mason’s “ Missionary,” for congrega- 
tional use. In the A. and M. we have the tune 
as arranged by Sir Arthur Sullivan, an arrange- 
ment which dispenses with a coda containing those 
repetitions of the words “ nearer home,” with which 
many of our readers were doubtless at one time 
familiar. 

A tune of inferior merit, as compared with that 
of Woodbury, is the production known as “Holley,” 
No. 113 in the Congregational Church Hymnal, and 
to be found elsewhere in that collection as well as 
in other hymnals. This tune was composed by one 
George Hews (1806-1873), a Boston organist and 
pianoforte manufacturer. Mr. Love states that the 
tune was first published in the “ Boston Academy 
Collection,” edited by Dr. Mason, in 1835, but even 
with the popularity it might have gained from asso- 
ciation with Mason’s productions, it is difficult to 
account for its popularity with and permanent hold 
upon English congregations. It represents a type 
of tune we cordially detest, consisting of a senti- 
mental melody and a halting rhythm, the one sub- 
servient of good taste, the other a hindrance to the 
maintenance of a desirable tempo. 

The tunes of Dr. Thomas Hastings, although 
found in some Scottish hymnals, are not now used 
in English churches; but, strange to say, the hymns 
written by this American psalmodist and journalist 
are still in vogue, the best known of these being the 
one commencing : 

“Return, O wanderer, return, 
Thy Father calls for thee.” 
Dr. Hastings was born in Connecticut, in 1784, and 
died in New York in 1872. Many of his hymns were 
published with music from his own pen, and are 
still so sung in America. 

Before concluding our notice of some of the prin- 
cipal American contributors to English Psalmody, 
we should like to point out that Dr. Edward Hodges, 
the celebrated Bristol organist, born in 1796, 
crossed to the Western Continent in 1838, and spent 
all but the last four years of his life in that part 
of the globe, being sometime organist of Toronto 
Cathedral, and lastly of Trinity Church, New York. 
He will always be remembered by psalmody lovers 
by his tune, “Bristol,” No 26 in the Bristol Tune 
Book. Lastly, how many of us who sing that flow- 
ing tune, “ Maidstone,” are aware that its composer, 
Walter Bond Gilbert, born at Exeter, in 1829, after 
holding many organ appointments in this country, 
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crossed the “herring pond” in 1869, and was 
organist of Trinity Episcopal Chapel, New York, 
until 1897? Dr. Gilbert was a graduate of Oxford 
and of Trinity University, Toronto. His tune, 
“Maidstone,” now indissolubly connected with 
Lyte’s hymn, “ Pleasant are Thy courts above,” was 
first published in 1862. 

Although our paper commenced with a regret, 
we venture to close it with the expression of a hope— 
a hope that will, we trust, justify our final appear- 
ance in these pages as a guide to the foreign elements 
to be found in that deeply interesting compound 
known as English Psalmody. And this hope is 
that our words may lead to the discouragement and 
discontinuance of the feebler types of American 
music which have become so undeservedly popular 
amongst the commoner minds of our churches, and 
that those who have through ignorance allowed 
themselves to believe that these productions were 


the sum total of American Psalmody will become 
the stronger opponents of this type of music because 
they now know that it does not represent the highest 
and best standard of American Church Music, but, 
on the contrary, the lowest and the most inartistic. 
And it should always be remembered that the artis- 
tically bad can never tend to the advancement of the 
devotional or the higher spiritual life. There is no 
religion in ugliness, but, as Algernon Sidney 
quaintly put it, in the year of grace 1620, “where- 
soever there is beauty I can never doubt of good- 
ness.” Or as a modern poet, William Watson to 
wit, sings: 

‘Deformity and hate are Time’s, 

But love and loveliness Eternity’s.’ 
And we cannot bring ourselves to conceive of our 
readers and ourselves as occupying any other posi- 
tion with reference to matters musical and artistic 
save such as makes for beauty and permanence. 


> 


Church Choir Croubles. 


By R. WASILKI. 


WITTY clergyman of my acquain- 
tance once referred to the musical 
matters in his church as the “ War 
Department.” Such a designation 
unluckily applies only too well to 
the musical conditions in many 

Many an organist feels that he is 





churches. 
not rightly used and many a congregation 1s, to say 
the least, entirely out of sympathy with the musical 


direction of the church. Such partial or complete 
hostility between the pews and the organ loft is much 
to be deprecated, and is certainly entirely unneces- 
sary. The music is as much a part of the service as 
the psalms, the prayers or the sermon—otherwise it 
has no business in the church. 

Every musician knows that the lot of the organist, 
choir master, or choir director is not to be compared 
to a bed of roses, unless indeed we grant the thorns. 
The organist is subject to the criticism of every 
member of the church where he officiates. If he has 
charge of the music as a whole, he is responsible 
for and is criticised for every composition sung, for 
the quality of every tone, whether from soprano, 
tenor, alto or bass ; for the behaviour of each mem- 
ber of his choir, for the tone of the organ, and even 
for the dress, personal appearance and private char- 
acter of the members of his choir. People who 
know enough to know that they are absolutely 
ignorant of a locomotive or of a watch or any other 
piece of mechanism, and for that reason refrain 
from criticising its working or its manufacture or 
repairer, feel that they are entirely capable of criti- 
cising the rendition of any composition no matter 
how complicated, or of criticising the composition 
itself—all this with no more musical knowledge 
than they have mechanical knowledge. It is nothing 
unusual, as most of our readers doubtless know, for 
a person, who to save his life could not tell a Bach 
Fugue from a Gospel Hymn, to condemn utterly 
the music rendered at some service simply because 


of his ignorance. Many times complaints would be 
laughable if they were not so aggravating. For 
example: the organist prepares an offertory anthem, 
has it well in hand, and it is sung at the service to 
his own and the choir’s great satisfaction. but it 
happens to be a rainy morning, and the fair weather 
people who constitute a large part of most congre- 
gations, are not present. The choirmaster is 
promptly criticised for keeping the collectors wait- 
ing while his choir “shows off.” He selects a 
shorter anthem for the next Sunday, the weather is 
fine, the congregation is large and the choir finish 
the anthem before the collectors are through. 
Result, he and his choir are said to be too lazy to 
prepare an anthem of sufficient length. This is no 
invented story, it comes from sad experience, but 
until some composer invents a sort of elastic, rubber 
anthem capable of being shortened or lengthened 
to suit the weather, the problem appears to be un- 
solvable. I once had the direction of a choir myself 
and I well remember the astonishment I felt when 
one of the Sunday School teachers came to me and 
complained because one of the choir boys did not 
behave to her satisfaction in her own Sunday School 
class. Evidently it was my fault that she could not 
control her own pupils. 

But the most fruitful source of trouble is an 
ignorant and conceited clergyman. Let me tell you 
of a case that came under my own observation. A 
minister who had just sufficient musical knowledge 
to enable him to stumble through an easy hymn 
tune, has as his organist a man who has spent years 
of study with the greatest masters of his art in the 
world. He had by constant work and self-sacrifice 
raised his choir to the point where it was the best in 
all that section of the country. But this minister 
did not know enough to know that there is a limit to 
the capabilities of any choir. With such a choir 
it is necessary to arrange the music far in advance, 
sometimes for several weeks or even months, in order 
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that the work may tw  shavonghly known and may 
be ready at the proper time. Yet this minister would 
come in to the last rehearsal of the week, sometimes 
at the end of the rehearsal, and insist on a com- 
plete change of programme for the following Sun- 
day, thus making untold work for the choir, and 
very largely spoiling the Sunday’s service. The 
organist did everything in his power to keep up the 
standard he had attained and yet do as the minister 
commanded, but soon he gave up the struggle and 
resigned. 

This is by no means a solitary instance. Mr. 
Dudley Buck, perhaps the best known musician 
in America, had a similar experience a year or so 
ago. Alex. Guilmant, one of the world’s greatest 
organists, one of the most modest and obliging of 
men, lately resigned his position at his church be- 
cause of ignorant interference with his work. I per- 
sonally know of perhaps a dozen similar cases. 
Neither are such troubles confined to the present 
time. Even Dr. Arne, most inoffensive of men, had 
to put up with domineering and _ browbeating 
officials at Westminster, and at one time was almost 
forced out of his position. I do not say that in every 
case of disagreement between organist and clergy- 
man the latter is in the wrong, but I do say that in 
nine cases out of ten, if the clergyman will not 
interfere in details of which he is totally ignorant 
and will confine himself to general directions as to 
the service there will be little trouble. I never knew 
an organist to interfere with the clergyman’s pre- 
rogatives. If clergymen were always men of great 
mental power, men of influence in the world, men 
of great ability and reputation, it would not be so 
trying when they take it on themselves to direct the 
organist in the details of matters in which he is an 
acknowledged expert. But when the organist knows 
that the clergyman is his inferior in musical know- 
ledge, it is hard for him to see why he should be 


Nonconformist 


ey HE Executive Committee of the Non- 
conformist Choir Union, being de- 
sirous of enlarging the interest in 
its work among London Choir- 
masters and Organists, issued in- 
vitations to a gathering of members 
and friends at the Baptist Mission 
Furnival Street, on January 11th. The 





House, 
weather was anything but favourable, and the some- 
what small attendance was doubtless partially due 
to that cause. 

The proceedings commenced at 7.30, Mr. 
Croger, the secretary and treasurer of the Union, 


T. R. 
on the motion of Mr. E. Minshall, being voted to 
the chair. 

A very excellent programme of music had been 
arranged by Mr. A. J. Hawkins, organist and choir- 
master of the City Temple, and a short selection 
opened the meeting, the first item being a piano- 
forte duet, by Mr. and Mrs. Hawkins, “ Saltarella ” 
(Squire), played in excellent fashion, and arresting 
the attention of the audience, formed a pleasant 
contrast to the usual “opening” item. The vocal 
selection which immediately followed was Pinsuti’s 


hampered by such a man in ielae his work. Take 
some of the cases we have mentioned. The names 
of Dudley Buck and Alex. Guilmant are household 
words among all who have the least pretence to 
general education, but can any of my readers tell 
me the names of the clergymen who were the cause 
of their resignation? The organist and director of 
a choir is in a position of constant nervous strain. 
If he simply had his own work to do—the playing 
of the service—he would certainly have enough, but 
that is a small part of it. He has the whole service 
on his mind, he must play his own part, he must 
control and guide his singers, who often need con- 
stant help to enable them to “ pull through,” he must 
keep in touch with the congregation—in short he is 
responsible not only for himself, but for thirty or 
forty or more others. For a clergyman, who, at 
least, for the time, has nothing on his mind but the 
correct reading of the prayers, lessons and his ser- 
mon, to interfere with the organist, compelling him 
to make changes and additions against his better 
judgment is always unwise and sometimes positively 
cruel. 

If organists and choirmasters will, in a quiet dig- 
nified way, insist that the strictly musical part of the 
service be left in their hands and themselves made 
responsible for its success, promptly resigning their 
positions if conditions become such that they can- 
not control their own work, much good will be accom- 
plished. I know many an organist is held back 
from properly asserting his rights for fear of losing 
his bread and butter, but I have watched this thing 
for a long time, and though I have many times 
knowh organists to resign for such reasons as those 
given above, I never knew one who did not soon 
secure as good a position as he had left, or even a 
better one, within a short time. Insist on what is 
right and just, and positions will take care of them- 
selves.—The Musician. 


Choir Union. 


“Rhine-Raft Song,” taken unaccompanied. The 
vigour and grace of the composition was well 
brought’ out, and the well-sustained tone was of a 
fine qualyty. The next piece—a wisely chosen 
contrastAwas “Night, Lovely Night” (Berger), was 
very délicately rendered, and formed a splendid 
object-lesson in expression. 

Mr. T. R. Croger, speaking from the chair, gave 
a hearty word of welcome to the company in a 
genial little speech. Urging all present to inform 
their musical friends of the operations of the Union, 
he sketched its career during the sixteen years of 
its existence. Starting in a small way, with a single 
service, the Union expanded its ranks and increased 
its influence, obtaining a large membership in the 
country as well as in the metropolitan area, which 
in one year totalled to 8,000 members. The rail- 
way companies’ action, however, was the means of 
very largely decreasing the number of participants 
in the Crystal Palace Festival, and the country 
choirs were virtually wiped out at one stroke. In- 
creased interest nearer home has re-established the 
choir’s numbers as far as the Festival is concerned, 
although the membership is much below what it 
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should be. Last year was thought by many to be 
the best from a musical standpoint, and as regards 
numbers it was a clear advance upon recent years. 
Speaking of local friends present who were desirous 
of meeting with co-operation, Mr. Croger was not 
slow to urge the importance of union in choir work. 
he new programme for the next Crystal Palace 
Festival, to be held on June 4th, was on sale in the 
room, and its contents were enumerated with cheery 
notes of explanation, while the advantages of its 
adoption were clearly and adequately represented. 

After the speech Miss Ethel Ambrose sang Hor- 
rock’s “ The Bird and the Rose” in a very pleasing 
fashion. The enunciation of the singer was a 
delight, every word being clear and well pro- 
nounced. Mr. Clarke’s cornet solo, “ The Shepherd 
and the Fold,” was a much appreciated item, and 
well deserved its very hearty reception. 

Following the musical joys, the “testimonies ’ 
from members of the audience formed sweet music 
of another order. Mr. Adams (Bexley Heath) gave 
his experience of choir work before joining the 
\'‘nion—-a small attendance (twenty-two average) 
and lack of interest increased at once to forty-eight, 
with plenty of attractive work in hand. Much good 
might be done—especially in out-lying districts 
where attractions were less numerous than in town 
by getting choirs together for united rehearsal. Mr. 
Adams gave as his experience that rather than rules 
was the need of good work, punctuality in commenc- 
ing and leaving off, with geniality from the con- 
ductor. Such a choir might dispense with hard and 
fast rules—the work would be well done without 
restrictions. Thirty-five members of the forty-eight 
sang in last year’s Festival to the delight of every 
one of them. 

Mr. C. E. Smith (Regent's Park Baptist) had an 
interesting record of progress since taking up the 
Union programmes. Mr. Smith told of a recent 
experience of an organist who was approached by a 
stranger who happened to be preaching as to the 
conduct of the choir (the choir seats were grouped 
round the pulpit), in passing notes, etc., during the 
service. On being assured that the choir undertook 
their portion of the service as a branch of definite 
ministry of sacred things, the preacher expressed 
his relief. Criticism, wise and otherwise, had to be 
met, and the best answer to it, said the speaker, was 
always to provide good fare well done, remembering 
the apostolic injunction as to not thinking “more 
highly” than one ought, but the speaker had no ob- 
jection to the choir singer thinking something of his 
office. Mr. Smith praised the Palace Book as being 
pre-eminently useful to choirs on after occasions— 
a feature which had received special study in the 
Selection Committee. 

Mr. W. C. Webb, A.R.C.O., the conductor of 
the North-East District Nonconformist Choir Union, 
and organist of Downs Chapel, Clapton, said that 
the local Union which he represented comprised 
eleven or twelve choirs (nearly all in the district) 
with an average attendance of eighty members at 
every rehearsal. The Union had been extremely 
helpful in arranging for large performances of ora- 
torios, etc. Much was to be gained from the enthu- 
siasm of numbers, and the speaker trusted that the 
company would travel to their friends with the in- 
formation gained, and that many local unions might 
be the outcome of the gathering. 

Mr. Edgar Smith (North Finchley) gave a con- 
cise little speech, in which he bore eloquent testi- 
mony to a good organ and a helpful minister. Last 

year was the first occasion on which his choir had 
taken part in the Festival, and the minister accom- 


’ 





panied the choir and sang with them on the or- 
chestra. 

Mrs. A. J. Layton, F.R.C.O., had some interest- 
ing reminiscences, and expressed her thorough sym- 
pathy with the work of the Union, and “cordially, 
heartily, and affectionately ” appreciated the invita- 
tion to be present. 

Mr. Air (South Norwood) spoke of his experiences 
in banding together Nonconformist choirs in his 
own district. He found that many had joined the 
Union who were unable to give regular assistance in 
the choir seats, but who were willing to render occa- 
sional service, and of course were always on hand 
at United Festivals, thus supplying gaps as they 
occurred, and forming a strong society. 

Interspersed with the speeches had been some 

excellent solos and part songs. Mr. A. J. Seager 
contributed “Ailsa Mine!” and “ The Veteran’s 
Song,” in fine style. Miss Ethel Ambrose sang “ I 
wandered down the mountain side” extremely well, 
and Mr. Clark played Schubert's “Serenade” as a 
cornet solo in a very attractive manner. The part 
songs were “ The Ash Grove” (arranged by Arthur 
Berridge), Sullivan’s “O Hush Thee,” Barnby’s 
“Sweet and Low,” and “Call John,” each in their way 
excellent. A word of thanks is due to Mrs. Davy 
for her very pleasing recitations. A vote of thanks 
to Mr. A. J. Hawkins and his choir closed the meet- 
ing. In replying, Mr. Hawkins, after expressing the 
pleasure of coming, and recalling happy memories 
of former years in connection with the Union, found 
occasion to give a word regarding “rules.” He 
thought a few simple rules judiciously applied were 
helpful and necessary. The most important one 
compulsory attendance at choir rehearsal, without 
which no good work can be accomplished. 


— 4 


Organ Mechanism. 


Every organist should understand the technical 
details of organ construction, and the only place 
where the various parts of the mechanism may be 
seen is in the different departments of an organ fac- 
tory. Each player who lives in a city or town where 
there is such an establishment should avail himself 
of the privilege of obtaining much helpful informa- 
tion which is always cheerfully imparted by organ 
builders. 

Such rapid improvements are being made in the 
art that all the organists should be up to date in their 
knowledge of the possibilities now attainable. Where 
a player lives at a great distance from an organ fac- 
tory, it should be a cherished plan to make such a 
pilgrimage as a red-letter vacation tour. 

Not only should one factory be visited, but as many 
different ones should be seen as possible, because 
each builder has some special feature of construction 
which is worthy of consideration. An organist should 
not be narrow in his opinions concerning different 
builders. Where one has formed a pleasant acquaint- 
ance with an organ builder, there is often a tendency 
to foster a narrow prejudice toward his competitors 
which is detrimental to the recognition of meritorious 
accomplishments in the work of other builders. The 
true organist should cultivate a broad spirit of musi- 
cal judgment independent of the claims of friend- 
ship. He can be true to his musical principles by 
cultivating toleration and recognition, never fearing 
to say that artistic work is good when he perceives 
that it is so, or to condemn inferiority or unfaithful 
workmanship. The opinion of such an organist is 
valuable and disinterested, because it is founded 
upon unprejudiced knowledge freed from selfishness. 
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Echoes from 


the Churches. 


A copy of “The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. Lhe winning paragraph 


in this issue was sent by Mr. 7° Coleman. 
METROPOLITAN. 

LAMBETH.—On Sunday, December 2oth, the 
annual Christmas services were held at Upton 
Chapel. In the morning and afternoon the children 
from Miss Sharman’s Orphanage (on whose behalf 
collections were taken) sang very sweetly some selec- 
tions from their repertory. ‘he evening service 
was, as usual, largely musical, the following pro- 
gramme being excellently rendered by the choir of 
the church, numbering about forty voices, the 
soloists being Miss Smallwood and Mr. J. Hargill. 
Anthem, “ Arise, shine ” (Elvey) ; chorus, “ For unto 
us a Child is born” (Handel); solo and chorus, 
“ Nazareth” (Gounod); carol, “The Anthem of 
Peace” (Barnby); carol, “On Christmas morn” 
(Mackenzie); recit. and air, “O, thou that tellest ” 
(Handel); carol, “Shepherds, shake off your 
drowsy sleep” (Stainer); carol “Ye storye olde” 
(Traditional) ; chorus, “ Hallelujah ” (Handel). Con- 
ductor, 'Mr. Frank Davies; organist, Mr. H. Ford 
Benson. Large congregations attended throughout 
the day. 

PROVINCIAL. 

FROME.—The lovers of music in Frome are in- 
debted to Mr. T. Grant more than anyone else in 
the town for the great treats he has provided, and he 
placed them under a still further obligation on Sun- 
day, December 20th, when at the close of the even- 
ing service at Wesley Chapel he conducted some 
selections from Gounod’s beautiful and inspiring 
oratorio, the “Redemption.” An efficient orchestra 
of about twenty performers played the accompani- 
ments, with Mrs. W. Houlton at the piano and Mr. 
R. White at the organ. Though at times the 
orchestra was a trifle too powerful for the voices, the 
concerted pieces were splendidly rendered, and both 
the instrumentalists and the vocalists are to be com- 
plimented on their successful performance, while 
Mr. Grant is to be congratulated on the capable way 
he employed both the voices and the band, the grand 
effect being materially assisted by the skilful way 
Mr. White manipulated the organ. Those who took 
separate parts were Miss Lily White, Mrs. Hedley 
Coombs, Mrs. F. Eames, and Messrs. Vaux, Cun- 
nington, F. C. Tucker, and S. Bishop, all of whom 
sang with feeling and expression, Miss White and 
Mr. Tucker being specially deserving of praise. 

GUILDFORD.—A service of a specially attractive 
and pleasing character was held in the Congre- 
gational Church on Sunday evening, January 1oth, 
when with an address by the pastor (Rev. Alexander 
Cowe, M.A.), and a shortened form of service, was 
incorporated Berridge’s deservedly popular cantata, 
“ The Love of God,” a delightful rendering of which 
was given by the members of the choir, the enjoy- 
ment and appreciation of a large congregation being 
evidenced by the fervour and heartiness in which 
they joined in their part of the service of praise. 
The work, which was thus presented for the first 
time in Guildford, will doubtless, at no distant date, 
be repeated. The solos were taken in good styleg 
and with much taste by various members, Miss Rose 
Coker (soprano) singing “Behold what manner,” 
and “Let us love one another”; Mrs. Pearse “My 
soul inspired with sacred love”; Mrs. Bentley’s 
(soprano) refined and expressive rendering of “O love 
divine,” all being greatly enjoyed. Miss Carling’s 


(contralto) artistic rendering of the recitatives, 
“Yea, | have loved Thee,” and “ My Son, despise 
not,” and the contralto solo, “When | had wan- 
dered,” fully maintained the high reputation she so 
deservedly enjoys. Special mention must be made 
ot the duet, * Beloved, now are we,” so charmingly 
rendered by Mrs. W. Lambert and Miss Davis; also 
Mr. Underwood's fine baritone voice was heard to 
advantage in the recitatives, “ Herein is love,” and 
“The Lord is good.” The two quartets were ren- 
dered in a pleasing and sympathetic manner. The 
choruses throughout were well sustained, and given 
with admirable precision and expression, * Saviour 
breathe” and “Lift up your hearts” forming a 
splendid climax to a most effective rendering of the 
cantata. Mr. W. J. Furlong (organist) accom- 
panied carefully and effectively throughout. 

HALIFAX.—The second annual children’s festival 
promoted by the Halifax Sunday School Union, was 
held in December, at the Victoria Hall, Halifax. 
The large hall was crowded in every part, and it 
must have been a gratifying sight to the committee 
to see such a throng. The success of this year’s 
festival, as well as last, was mainly due to the genial 
and painstaking conductor, Mr. John Townsend, 
organist of Park Congregational Church, Halifax. 
To train a choir of 400 voices, comprising entirely 
young children, to sing such pieces as were given 
on this occasion, was no mean achievement; in 
fact, some of the items were worthy of an up-grown 
choir. Mr. Townsend had received capable assist- 
ance in the rendering of the action songs by Misses 
Hunsworth, Shipston, and Cawthra, under whose 
direction they were given. The Mayor and Mayores: 
(Alderman Josiah and Mrs. Wade), together with 
the conductor, and Mr. Eastwood, president of the 
Union, the Rev. A. D. Jeffery, and others, were 
seated on the front of the platform before the per- 
formance commenced. A few introductory remarks 
were made by the Mayor, who expressed the wish that 
the festival might become an annual affair, and by 
Mr. Eastwood, who remarked that the choir repre- 
sented all the Nonconformist schools of Halifax, 
numbering 26,000 Nonconformist children. The 
opening item was a hymn, “ Jesu, King of glory,” to 
the tune Armageddon. This was followed by a 
pretty little two-part song, “The Mountaimeer” (A. 
W. ketelbey). “ The Little Fishers” (S. C. Cooke) 
was an action song creditably rendered. A two-part 
song, “ Fairies’ Lullaby” (Florence A. Marshall), 
and Smart’s “ The Lord is my Shepherd,” which was 
taken in two parts by the boys and girls, were nicely 
rendered. A_ bright piece followed, “Butterfly 
Wings” (A. Moffat), given by a few of the girls, in 
which was introduced a pretty and novel idea of 
butterfly wings, the performers holding in their 
hands tapestry of a light green and yellow texture, 
imitating the fluttering wings of a butterfly. The 
next item was a fine rendering of that ever-welcome 
song, “ Excelsior” (M. W. Balfe), which was sung in 
two parts by the choir with telling effect. A part of 
the choir next acquitted themselves well in a terzetto 
from Mendelssohn's “ Elijah,” “ Lift thine eyes.” It 
was a difficult item for so youthful a company to 
tackle, but the effort was equal to that of more ex- 
perienced voices. The large gathering was kept at 
a high pitch of merriment with “The Instrumental 
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Band,” and the exponents were called upon to re- 
appear. The hymn “ The world looks very beauti- 
ful” (Fk. W. Blacow), was a choice item, and a semi- 
chorus, Handel's “Hail! Judea!” from Judas 
Maccabeeus, was grandly treated. Another action 
song, “ The Farmyard,” with capital impersonations, 
caught on immensely, the audience demanding an 
encore. A two-part song, Sir H. R. Bishop’s “ Gentle 
Lady,” closed a very creditable vocal performance. 
Other attractions introduced, besides the vocal 
efforts, included Miss Kathleen Lawler, of London, 
who gave some excellent pieces on the violin. Her 
execution was splendid, although only a child of 
eleven years, and her wrist movements were graceful 
and facile. The Fourth Company Boys’ Brigade, 
of Square Church, gave exhibitions with Indian clubs 
and dumb-bells, and bar-bell exercises were executed 
by the First Company Boys’ Brigade of Stannary 
Church. The vocal items were accompanied on the 
piano by Miss Nellie Walsh, who took her part 
splendidly. 

HECKMONDWIKE.—-A_ considerable portion of 
Handel's “ Messiah” was sung at the Upper Inde- 
pendent Chapel on Sunday afternoon, December 
27th, by the choir, augmented for the occasion to 
about fifty voices. With the exception of Mr. Broad- 
head, of Morley, all the principal vocalists were 
members of the Upper Chapel Choir, and although 
all were suffering from colds, they performed their 
several parts in‘a very satisfactory manner. Special 
praise must be awarded to Miss Brears, who gave 
a really splendid rendering of the four reci- 
tatives preceding the chorus, “Glory to God.” 
Miss Warden made a most plucky attempt at 
“Rejoice greatly,” with a fair measure of success, 
considering that she suffered from such a severe 
cold. Miss Pearson specially distinguished herself 
in “He was despised,” and Mr. T. Exley gave a 
very good rendering of “Comfort ye,” and “Ev'ry 
valley.” The principal bass, Mr. Broadhead, was 
also a victim to the prevailing complaint, but gave 
a very good account of himself, nevertheless, 
especially in “ Why do the nations?” The choruses 
went with precision, and the parts were well 
balanced. Mr. Naylor conducted with his usual 
care and good judgment, and Mr. J. W. Burnley 
presided at the organ. The proceeds were for the 
“New Organ Fund.” It is hoped that the new 
instrument (which is to be one of the finest Non- 
conformist Church organs in Yorkshire) will be 
ready for “ opening” next November. 

NEWBURY.—After the morning service on Sunday, 
December 20th, 1903, the congregation at the 
Primitivé Methodist Church were requested to 
remain ih their seats while an interesting presenta- 
tion of a silver medal was made. It bore an en- 
graving of the front of the organ, also the name 
of “Ed. Chivers, ten years organ blower, Primitive 
Methodist Church, Newbury. Christmas, 1903,” 
who was the happy recipient. The presentation was 
made by the organist and choirmaster on behalf 
of the choir. 

ILKLEY.—-Stainer’s cantata, “ Daughter of Jairus,” 
and the Christmas portion of Handel’s “ Messiah ” 
were performed in the Congregational Church on 
Tuesday evening, December 22nd, by an augmented 
choir of forty voices. A good congregation as- 
sembled and acollection was taken in aid of the choir 
fund. Mr. J. A. Earnshaw, the organist and choir- 
master, presided at the organ, and the works re- 
ceived a very careful and efficient rendering. The 
choir sang the choruses with excellent judgment, and 
in addition to a remarkable breadth of expression 
noticeable, the quality, quantity and even equality 


of tone produced was invariably good. Miss Craw- 
shaw sang the soprano recits in both works very feel- 
ingly, and Mr. R. Akers and Mr. A. Harrison gave 
admirable renderings of the tenor and bass solos in 
Stainer’s composition; while the beautiful duet in 
this work, “ Love Divine,” was charmingly sung by 
Miss Crawshaw and Mr. Akers. Several organ num- 
bers were effectively played by Mr. Earnshaw, in- 
cluding the overture to the “ Messiah ” and the “ Pas- 
toral Symphony,” Mr. J. Graham sang the tenor 
recit and air, * Comfort ye” and “ Every valley ” with 
fine effect, and Mr. Wallace gave a very creditable 
rendering of the bass solo, “The people that walked 
in darkness.” Miss Elsie Wood, A.R.C.O., sang the 
air, “ O thou that tellest,” very effectively, and strik- 
ing testimony was afforded to the thoroughness of 
Mr. Earnshaw’s training by the way in which the 
choir rendered the chorus following, and also “ And 
the glory,” “For unto us,” “Glory to God,” and the 
“Hallelujah Chorus,” with which the programme 
fittingly concluded. 

MARGATE.—On Sunday, December 2oth, 1903, the 
choir of the Hawley Square Wesleyan Church, under 
the direction of Mr. T. Coleman, organist and choir- 
master, gave, in the church, before a large congre- 
gation, a very successful rendering of Charles 
Darnton’s Christmas cantata, “Tidings of Joy.” 
This work, although not long, is extremely pretty, 
and requires tasteful singing in order to be 
thoroughly appreciated. On this occasion, the sing- 
ing of the choir was all that could be desired, the 
parts being well sustained, the leads well taken, and 
the marks of expression being thoroughly recog- 
nised. Perhaps the most successful choral numbers 
were the anthems :—No. 2, “In the beginning was 
the Word,” and No. 6, “ Arise, shine,” both of which 
were sung in a manner which showed that no small 
amount of time and attention had been bestowed 
upon their work by both choirmaster and choir. The 
solo parts were taken by Mrs. H. Threlford (soprano), 
whose rendering of the solo, “Angels, from the 
realms of glory” (No. 5), was much enjoyed; Mr. 
FE. Coleman (tenor), and Mr. C. W. Hobbs (bass). 
On Christmas Day, the usual service was held in the 
church, and was well attended. The choir, although 
somewhat weakened by absentees on holiday, etc., 
gave the anthem, “Once in Bethlehem,” and the 
solo “In the fields with their flocks abiding” 
(Farmer), was sung by Miss L. Willis. The Christ- 
mas festival music was brought to a conclusion on 
Sunday, December 27th, when, after the evening ser- 
vice, a programme of Christmas music was gone 
through. One or two of the numbers from “ Tidings 
of Joy” were repeated, and there is reason to believe 
that the whole service was very much enjoyed by the 
congregation. The programme was as follows :— 
Anthem, “Christians, awake!” (Maunder); solo, 
“The Star of Bethlehem” (Adams), Mrs. H. Threl- 
ford; carol, “ While shepherds watched ” (Darnton) ; 
organ solo, “ Adeste Fideles,” Mr. T. Coleman; solo, 
“Nazareth” (Gounod), Mr. C. W. Hobbs; carol, 
“From the Eastern Mountains” (Darnton); anthem, 
“ Arise, shine” (Crossley), the choir. 

Newquay.—An Organ and Vocal Recital was given 
in the Congregational Church on January 13th by 
Messrs. S. Gatty Sellars and Alexander Tucker. An 
excellent programme well rendered was given to a 

every appreciative audience, Mr. Tucker’s singing 
especially appealing to his hearers. A similar pro- 
gramme was given at Liskeard (January 11th), 
Wadebridge (January 12th), and  Lostwithiel 
(January 14th). 

NUNHEAD.—On Sunday, January 17th, the Choir 
of the Waverley Park Methodist New Connexion 
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Church held their Annual Musical Service. Darn- 
ton’s popular cantata, “Abraham,” was given with 
a choir of fifty and a small orchestra, and a very 
successful evening was spent. The conductor (Mr. 
Phillip Garrett) must have been pleased with the 
way the choir, band, and soloist rendered the work. 
In spite of the service lasting two hours and a half, 
a crowded congregation listened until the finish. 
The preacher entered into the spirit of the service 
by giving a fifteen minutes’ address on the character 
of the lives mentioned in the work being performed. 

SALTBURN-BY-THE-SEA.—On Sunday, December 
27th, 1903, the second annual service of Christmas 
music was held in the Congregational Church, when 
Charles Darnton’s sacred cantata, “ Tidings of Joy,” 
together with Christmas hymns, carols, and an- 
thems, were given by an augmented choir, under 
the leadership of Mr. T. D. Thompson, the choir- 
master. There was a very good attendance, and 
everything went well from start to finish, especially 
C. J. Vincent’s “ There were Shepherds,” and Chas. 
Darnton’s “ From the Eastern Mountains,” and “At 
the name of Jesus.” The last named, together with 
“Tn the beginning,” both of which form part of the 
above cantata, are exceedingly good anthems for 
use on ordinary occasions. Like the rest of the 
numbers in the cantata, they present no great diffi- 
culties to a small choir, and yet are very pleasing 
to sing. Mrs. Hall was responsible for the soprano 
solo work, and Miss Nellie Taylor, the church 
organist, rendered very efficient help to the singing. 

SHEFFIELD.—In connection with the Carbrook 
Wesleyan Church, the annual choir sermons were 
held on December 20th. Preacher in the morning, 
Rev. R. S. Armsby, B.A. Special singing included 
“Hail to the Lord’s Anointed” (Nichol), “ Hallelu- 
jah Chorus” (Handel). In the afternoon the choir 
gave a fine rendering of Arthur Berridge’s cantata, 
“The Holy Nativity.” In the evening the preacher 
was Mr. Widdowson, and the special singing in- 
cluded “Blessed be the Lord” (Berridge), “ Hail to 
the Lord’s Anointed” (Nichol); solo, “Galilee,” 
Mr. G. Chaplin; solo, “The Life to Come,” 
Mr. D. Adams ; choruses, “ Praise ye the Lord ” (Ber- 
ridge), and “ Hallelujah” (Handel). Choirmaster, 
Mr. D. Adams. Mr. J. D. Adams presided at the 
organ. 

TONYPANDY.—Two performances of Cymson’s 
cantata entitled “The Eastern Star,” were given in 
the Primitive Methodist Chapel, on Christmas Day 
and New Year’s Eve. The artists were Mrs. Dalli- 
more, soprano; Miss Florence Farmer, contralto; 
Mr. Wallace Cox, tenor; and Mr. William Cryer, 
bass. They were assisted by a small orchestra, led 
by Mr. G. F. Farmer. Mr. Wm. G. Ludlow was the 
organist, and Miss Edith Farmer pianiste. Conduc- 
tor, Mr. J. F. Farmer. The performances passed off 
splendidly, and were well attended. 

TUNBRIDGE WELLS.—The annual service of 
Christmas Song was held at Emmanuel Church on 
Sunday evening, December 2oth, and proved a great 
success, the church being crowded, many being 
unable to obtain admission. In addition to the 
usual evening service, five extra items were given 
by the choir, Miss May Jones and Mr. Joseph Hol- 
land being the soloists. Every member of the choir, 
without exception, was present, and the music was 
evidently much appreciated. In consequence of the 
success of this service, the organist (Mr. Percy 
Prior) was asked to arrange a similar service for the 
New Year, and on Sunday, January 3rd, 1904, 
another large congregation was present in the even- 
ing, notwithstanding the heavy rain. Another ex- 
cellent programme of five items was rendered, the 
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solos again being taken by Miss Jones and Mr. Hol- 
land, who were in good voice and particularly effec- 
tive in the duet from the anthem, “ Day is past and 
over” (Marks). The musical services having always 
proved so attractive, especially of late, it has been 
decided on the last Sunday in each month to substi- 
tute a short programme of about five items for the 
usual single anthem allotted to the choir in the 
evening. 

WEst HARTLEPOOL.—A fine new organ presented 
by Mrs. G. H. Baines was opened in the Congrega- 
tional Church on January 13th, when Dr. Peace gave 
a recital. His programme will be found in another 
column. Mr. J. E. Leah, A.R.C.O., has just been 
appointed organist. 

COLONIAL. 

BEDFORD (CAPE COLONY). — An excellent 
two-manual organ, built by Mr. J. J. Binns, under 
the supervision of Mr. E. Minshall, was opened in 
the Congregational Church in December. The pas- 
tor, the Rev. J. Jones Vaughan, since he has had 
charge of the church, has induced his flock to reno- 
vate the building and procure this organ. 

NEW AMSTERDAM.—The Choral Society under the 
conductorship of Mr. A. R. Salton gave an excellent 
concert on December 17th, the first part being mis- 
cellaneous, and Pattison’s “The Song of the Bell ” 
forming the second part. 
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WILKES AND CO., 88, WALWORTH ROAD, S.E. 

The Choristers’ Register and Organists’ Record 
for 1904.—This useful publication can be com- 
mended. There is space for keeping a record of 
choir attendance, voluntaries played, music sung. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 
Training of Boys’ Voices. By G. T. Fleming. 
2s.—Very practical and helpful. The additional 
chapters on “Choir Organisation” are interesting, 
and the cash accounts full of information. 


H. FROWDE, LONDON. 

The Golden Hymn Book. Compiled by Miss M. 
Catharine Albright.—This is a good selection of 
thoughtful hymns, a large number of them being 
not well known. The work is intended for use 
among the Society of Friends. Tunes are suggested 
in a separate index, the Bristol Tune-Book being 
adopted. 

NOVELLO AND CO., BERNERS STREET, W. 

Two Pieces: (1) Childhood ; (2) Girlhood. By F. 
H. Cowen. Pianoforte arrangement.—These 
charming little pieces were originally composed 
for a small orchestra, but the piano arrangement 
will be acceptable to many teachers. No. 2 is ex- 
ceedingly nice. 

Two Tone-Pictures: (1) On the Heights; (2) 
On the March. By Arthur Harvey.—Two vigorous 
pieces, well written and effective. 

Christ has Risen, and Good it is to Thank the 
Almighty. By Franz Schubert.—These two num- 
bers of the Bach Choir Magasine, edited by Dr. 
Walford Davies, are intended primarily for use of 
the Bach Choir. They will, however, be useful to 
choirs generally. 

Reverie. For Violin and Pianoforte. By F. H. 
Cowen.—Very graceful and dainty. 
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King Arthur. By A. Sullivan.—This is the In- 
cidental Music to Mr. Comyns Carr’s drama, “ King 
Arthur,” arranged by Wilfred Bendall in the 
form of a short concert-cantata. The music is 
beautiful, and ought to be a favourite with choral 
societies. ‘Much of it is, however, written for S. 
and A. only. ‘ 

The Passion of Christ. By Handel.—This is an 
abridgment of the complete edition of this work, 
and is well adapted for church use. The arrange- 
ment is planned with a view to bring out (1) the In- 
stitution of the Holy Communion, and (2) the most 
important points in the Trial before Pontius Pilate, 
with the reflective (solo) meditations upon it, clos- 
ing with the “ Calvary ” Chorus and the last Choral. 
The work in this form ought to be heard in many 
places at Easter. 

—j— — 


Recital Programmes. 


i DINBURGH.—In Lauriston Place United Free 
Church, by Mr. R. De La Haye, L.R.A.M. :—- 
Choral Prelude, “ Christ lay in the bonds 
of death” (Theme on on Bi Bach 
Phantasie, Op. 168 : ’ Rheinberger 
Allegretto (from “ Pathetic ” Symphony) 


Tschaikowshy 
Largo (from the “ New World” Symphony) Dvorak 
Imperial March oe ose ia ed Elgar 


WHITTINGTON MOOR.—In the Congregational 
Church, by Mr. H. Crackel, F.R.C.O. : 


Offertoire in F sa Son ve se Wely 
At Evening . a sia ae Buck 
Variations on National Anthem... Ne James 
Barcarolle —. ese .» Crackel 
Prelude and F ugue i in C m: ‘ajor a Bach 

Wolstenholme 


Allegretto cd oe as 
Festal March oe mi ENF, s Calkin 


WEST HARTLEPOOL.—In the Congregational 
Church, by Dr. A. L. Peace: — 
Concerto in D major (No. 5), from the 
Twelve Grand Concertos for Stringed 
Instruments cna isk mn : 
Andante with Variations, A major (from 
a Symphony in D) os i ..  Havdn 
Prelude and Fugue, D major J. S. Bach 
Introduction and Air with Variations 
Wd. Bast 
(No. 4 of “Six Concert Pieces for the Organ) 
March for a Church Festival... Wd. est 
Sonata da Camera, No. 1 (D major and minor) 
A. L. Peace 
(1) Allegro. (2) Romanza. (3) Allegro 
maestoso. 
Fantasia on the Hymn “O Sanctissima” F. Lux 
Priere et Berceuse, A flat . Guilmant 
Marche Triomphale, E major Renard de Vilbach 


Romance Sans Paroles aot 
Lefébure- Wély 


March Triomphale, “Le Retour de L’Armee ” 
Lefébure-Wély 


Handel 


CARDIFF.—In the Presbyterian Church of Wales, 
by Mr. Clarence Eddy :— 
Concert Overture in E flat gos W. Faulkes 


Romance in D flat ... ie int ...  Lemare 
Meditation and Toccata . E. @Evry 
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Pastoral Interlude (Op. 32, No. 4) 
Horatio W. Parker 


Fifth Sonata ' . Guilmant 
In Paradisum and F iat Li ux om - Dubois 
Intermezzo ie ant Alfred Hollins 
Toccata in F a Widor 


WADHURST.- In Wesley Church, by Mr. W. W. 
Starmer 

Toccata and Fugue in D minor ... ; Bach 

Air and Variations (from Symphony in ‘D) Haydn 

Processional March wae was Ed. German 


Pilgrims’ Chorus (Tannhauser) ... ... Wagner 
Allegro con Grazia (Pathetic Symphony) 
Tschaikowsky 
Prelude Si BH ane ai Chaminade 
In Paradisum ste ie ee a Dubois 
Menuet Symphonique _... ny ...  Salomé 





LONDON.-—In Kingsgate Baptist Church, by 


Mr. Fred Gostelow, F.R.C.O., A.R.A.M., 
A.R.C.M. :— 
“Sonata da Camera,” No. 1, in D oo D*. Peace 


Air, with Variations, from Symphony in D Haydn 


Toccata in F J. S. Bach 
Reverie in F Ne W. R. Driffill 
Overture, No. I, in rc ke a ... Hollins 
“Con Eleganza” A G. F. Vincent 
Offertoire in D aon ay ae .. Batiste 


‘The Answer ” W “olstenholme 
Melody in F atte .. Rubinstein 
Marche, “La Reine ‘de Saba’ aan ee ... Gounod 


a, 


Necidentals. 


SCENE: Musical instrument shop. 

Master (who is going out to branch shop, to boy) : 
“Now, my boy, if a customer comes and wants to 
look at a piano, flute, banjo, or mandoline, you 
know what to show him?” 

Boy: “ Yes, sir.” 

Master: “And if a customer should want to see 
a lyre——” 

Boy (interrupting) : “I’ll send at once for you, sir.” 








BUTCHER: “’Ow is my daughter gettin’ on with 
‘er moosic, professor ? ” , 

Professor: “Well, I am only teaching her the 
scales at present.” 

Butcher (indignantly): “ Teachin’ ’er the scales! 
I don’t want ’er to know nothink about the scales. 
She ain’t goin’ to serve in the shop. I mean ’er to 
be a lady. Teach ’er the pianner, or I'll take ’er 


away from yer.” 


Co Correspondents. 


F. B. S.—Clarini means Trumpet. Give the part 
to your cornet. 

S. J.—We do not know the work. 

AMATEUR.—Certainly you can. 

A. R.—(1) Yes. (2) Yes. (3) Four in the bar. 

The following are thanked for their communica- 
tions: A. T. (Birmingham), W. J. (York), T. T. 
(Plymouth), S. A. R. (Derby), F. J. (Rhyl W. M. 
id alsall), R. O. (Gloucester), C. (Norwich), 

. B. (Eastbourne), J. M. (Peckham), 
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Cocoa 


“Vi-COCOA is a Stimulating and Refreshin ng Beverage.” 








Sea 


Mr. J. Woods, Bugler, .M.S. Destroyer, ‘ Racehorse,” 
Medway Flotilla, Felixstowe, writes : 


“lama Bugler at present serving on board the torpedo boat destroyer 
‘Racehorse,’ of the Medway Flotilla, and I have pa Vi-Cocoa a trial 
with the undermentioned result. I found it to bea most refreshing and 
stimulating beverage, especially after a hard day’ stoil at sea. Lcan full 
appreciate its splendid bee I now intend to take it regularly, as 
a that it does me a go eal of good; in fact, instead of wanting to 
lay down after my work, I now feel like dancing hornpipes, I also think 
it should have been included in the new rations whic ve been issued 
by the Admiralty in lieu of coffee. I shall certainly recommend it to all 
my messmates. 


‘You are at liberty to publish this if you so desire,” 





“‘ Undoubted purity and strength. "—-Medical Magazine. 
“In the front rank of really valuable foods.” —Lancet. 


Favoured by Hospitals 
Homes and a Great Britain. 


Address— Dainty Sample Tin Free to any Address. 








DR. TIBBLES' VI-GOGOA, LTO., 60, BUNRILL ROW, LONDON, E.C. 
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King Arthur. By A. Sullivan.—This is the In- 
cidental Music to Mr. Comyns Carr’s drama, “ King 
Arthur,” arranged by Wilfred Bendall in the 
form of a short concert-cantata. The music is 
beautiful, and ought to be a favourite with choral 
Much of it is, however, written for S 
and A. only. ‘ 

The Passion of Christ. By Handel.—This is an 
abridgment of the complete edition of this work, 
and is well adapted for church use. ‘The arrange- 
ment is planned with a view to bring out (1) the In- 
stitution of the Holy Communion, and (2) the most 
important points in the Trial before Pontius Pilate, 
with the reflective (solo) meditations upon it, clos- 
ing with the * Calvary ” Chorus and the last Choral. 
The work in this form ought to be heard in many 
places at kaster. 


societies. 


Recital Programme i, 


I DINBURGH.--In Lauriston Place United Free 
Church, by Mr. R. De La Haye, L.R.A.M. : 
Choral Prelude, “ Christ lay in the bonds 
of death” (Theme on ne Bi Bach 
Phantasie, Op. 168 4 i Rheinberger 
Allegretto (from “ Pathetic’ ’ Sy mphony) 
Tschaikowsky 
Largo (from the “ New World” Symphony) Dvorak 
Imperial March _ sic sa sik Elgar 


WHITTINGTON MOOR.--In the Congregational 
Church, by Mr. H. Crackel, F.R.C.O 


Offertoire in F - aes se es Wely 
At Evening ... 69 Bre Bi Buck 
Variations on Ni ition: ul Anthem... ai James 
Barcarolle Bic Crackel 
Prelude and F ugue i in C m: ajor a Bach 
Allegretto oe = Wolstenholme 
Festal March was Sng San a Calkin 


WEST HARTLEPOOL.-In the Congregational 
Church, by Dr. A. 1. Feace: 
Concerto in D major (No. 5), from the 
Twelve Grand Concertos for Stringed 


Instruments * sae Handel 
Andante with Variations, A major (from 
a Symphony in D) mn Haydn 


Prelude and Fugue, D major J. S. Bach 
Introduction and Air with estates 


T. Best 
(No. 4 of “ Six Concert Pieces for the Kee 
March for a Church Festival —... W.T. Best 


Sonata da Camera, No. 1 (D major and minor) 

A. L. Peace 
(1) Allegro. (2) Romanza. (3) Allegro 
maestoso. 

Fantasia on the Hymn “O Sanctissima” F. Lux 
Priere et Berceuse, A flat . Guilmant 
Marche Triomphale, F major Renard de Vilbach 
Romance Sans Paroles sae i 
Lefebure-Wély 

March Triomphale, “Le Retour de L’Armee ” 
Lefébure-Wély 


CARDIFF.—In the Presbyterian Church of Wales, 
by Mr. Clarence Eddy :— 

Concert Overture in EF flat ga W. Faulkes 

Romance in J) flat ... ; Lemare 

Meditation and Toccata _E. @Evry 


Pastoral Interlude (Op. 32, No. 4) 
Horatio W. Parker 


Fifth Sonata a _ Guilmant 
In Paradisum and Fi iat Li ux aes aes Dubois 
Intermezzo se Alfred Hollins 
Toccata in F oF vee A me Widor 


WADHURST.—In Wesley Church, by Mr. W. W. 
Starmer : 

Toccata and Fugue in D minor ... Bach 
Air and Variations (from Symphony in ‘D) Haydn 
Processional March me ? Ed. German 
Pilgrims’ Chorus (Tannhauser) Wagner 
Allegro con Grazia (Pathetic Symphony) 

T schaikowsky 


Prelude Chaminade 
In Paradisum . sp Dubois 
Menuet Symphonique __... si ...  Salomé 


In Kingsgate Baptist Church, by 
A.R.A.M., 


LONDON.- 
Mr. Fred Gostelow, F.R.C.O., 
AUR CaM: 

“Sonata da Camera,” No. 1, in D . Dr. Peace 

Air, with Variations, from Symphony in D Haydn 


Toccata in F J. S. Bach 
Reverie in F af W. R. Driffill 
Overture, No. 1, in C Hollins 


“Con Eleganza” ... os -. G.. Vemeent 
Offertoire in D Batiste 


“The Answer _ Wolstenholme 

Melody ?. F ee ... Rubinstein 

Marche, “La Reine ‘de Saba’ ; Gounod 
a 


Necidentals. 


SCENE: Musical instrument shop. 

Master (who is going out to branch shop, to boy): 
“Now, my boy, if a customer comes and wants to 
look at a piano, flute, banjo, or mandoline, you 
know what to show him?” 

Boy: * Yes, sir. 

Master: “And if a customer should want to see 
a lyre ‘i 

Boy (interrupting) : 





“Tl send at once for you, sir.” 





BUTCHER: “’Ow is my daughter gettin’ on with 
‘er moosic, professor ? ” 

Professor: “Well, I am only teaching her the 
scales at present.” 

Butcher (indignantly): “ Teachin’ ’er the scales! 
I don’t want ’er to know nothink about the scales. 
She ain’t goin’ to serve in the shop. I mean ’er to 
be a lady. Teach ’er the pianner, or I'll take ’er 
away from yer.” 
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Co Correspondents. 


F. B. S.—Clarini means Trumpet. Give the part 
to your cornet. 

S. J.—We do not know the work. 

AMATEUR.—Certainly you can. 

A. R.—{1) Yes. (2) Yes. (3) Four in the bar. 

The following are thanked for their communica- 
tions: A. T. (Birmingham), W. J. (York), T. T. 
(Plymouth), S. A. R. (Derby), F. J. (Rhyl), W. M. 
ag alsall), R. O. (Gloucester), C. C. (Norwich), 

. B. (Eastbourne), J. M. (Peckham). 
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and 








my messmates, 


Mr. J. Woods, Bugler, .M.S, Destroyer, ‘“ Racehorse,” 
Medway Flotilla, Felixstowe, writes : 


‘‘l am a Bugler at present serving on board the torpedo boat destroyer 
‘Racehorse,’ of the Medway Flotilla, and I have given Vi-Cocoa a trial 
with the undermentioned result. I found it to bea most refreshing and 
stimulating beverage, especially after a hard day's toil at sea, I can full 
appreciate its splendi 
find that it does me a good deal of good; in fact, instead o wanting to 
lay down after my work, I now feel like dancing hornpipes, I also think 
it should have been included in the new rations which have been issued 
by the Admiralty in lieu of coffee. I shall certainly recommend it to all 


d qualities. I now intend to take it regularly, as 


“You are at liberty to publish this if you so desire,” 





Favoured by 
the 


Homes and 
Address— 








‘*Undoubted purity and strength.”"—Medical Magazine. 
‘In the front rank of really valuable foods.” —Lance?. 





DR. TIBBLES’ VI-GOGOA, LTD., 60, BUNHILL ROW, LONDON, E.C. 


Hospitals 


COCOD va 
Great Britain, 


Dainty Sample Tin Free to any Address. 

















~j7 DAINTY SAMPLE FREE. W 

















THE ORGANIST’S 


MAGAZINE OF VOLUNTARIES. 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I,, II, IIL, IW., V.,.and WI., Price 13/6 each. 
List of Contents sent on application. 





a VOLUME 
1901, ns— 

Triumph of lg moyen March). W. C. Filby, L.S.M, 
Evensong. Bruce Steane. 


Vi. 


November, 1902, contains— 


Postlude. W.H. Maxfield, Mus. Bac. 
Andantino Religioso, E. H. Smith, F-R.C.O, 


Jan , 1902, contains— sane ‘ ota 
elody in D-flat. Jas. fh Houghton. 4 ; my b 908, con 
The rang Bell J. A Aero as eo Heatetan Oar el a cheld, Mac-Bac. 


Palau eon: Smith, F-R.C.O 
e . H. Sm -R.C.O, 
mo Bom Moy Fang bg ; C. Filby, I.S.M. No. 1.—By the 
faters of Babylon. * No, 2,—By Cool Siloam. 
May, 1902, contains- 


arch, 1903, contains— 


M 
Variations on St. e’s.° Arthur G. Colborn. 
‘Consolation. Bruce Steane. 


903, contains— 


May, 1 
Concordia March, Arthur Pearson. 


. July, 1903, contains— 
duly, 1902, contains— Reminiscence. J.'A. Meale, F.R.c.0, 
luction and V ms on ‘‘ Benediction,” W. H. Maxfield, Melody in r w: Henry Maxfield, Mus. Buc. 


a break. ” Bruce Steane. 
ses mber, 1902, contains— 


Fhe" Bath,” Fugue, Bruce Steane. 
VOLUME 
November, 


lo 1903, contains— 
Epstoral . W, Henry Maxfield, Mus, Bac., F.R.C.O. 
arch ofthe Wise Men W. Henry Maxfield, Mus. Bac, F R,CO 





Andantino in A, Ernest H. Smith, F.R.C.O. 


ber contains— 
* Miles hina? wan valeicer ke Attwater, F.R.C.O. 
“Communion.” No.2. Jas. Lyon. 


Vil. 


January, 1904, contains— 
» Jas. Ly 


on, 
Gittilens Notturno.” E. H. Smith, F.R.C.O, 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET, 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, EC. 
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Are you looking out for Sacred Songs ? 
IF SO, SEE 
“IN PERIL ON THE SEA.” 
3 Keys. LANE FROST. 1/4, post free. 


“THE FISHERMAN’S PRAYER.” 
3 Keys. DOUGLAS BLAKE, 1/4, post free. 


“‘WHEN I SURVEY 
THE WONDROUS CROSS.” 
W. T. CROSSLEY, A.R.C.O. (Tenor.) 1/-, post free. 


“THERE WERE NINETY AND NINE.” 
(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 
“SAVIOUR, BREATHE AN 
EVENING BLESSING.” 
ARTHUR G. COLBORN, Post free, 1/- 





“MUSICAL JOURNAL” OFFICE, ag, <n Row, E.C. 


When arranging for your Choir Concert 
BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for S.C.T,B. by - 


Cc. DARNTON. 


it will form a very effective item. 
Price 2d.; Tonic Sol-fa, 1d. 


London : ‘‘ MusicaL Seusinas.” OFFICE, 29, Paternoster Row, E.C. 








over 300 CHOIRS HAVE TAKEN UP. 


Arthur Berridge’s Cantata, 
THE LOVE OF GOD, 


And many have given repetition performances by request. 
BEFORE ARRANGING YOUR 
NEXT CONOERT SEND FOR A COPY. 


The Presbyterian sage? — The sentiment of the words through- 
out accords well with the title, ae a pa | and glad 
recognition of the love of God. The vecal parts are c aracterised 
by free and pleasing movement without being unduly taxing.” 


The Musical News says :—“' It is easy dnd tuneful.” 





The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


Price is. both Notations. _ Sample copy to Choirmasters for 8d. 


“Musicat Journat” Orrice, 29, Paternoster Row, EC. 





The Organist & Choirmaster. 


A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Dr. Charlies W. Pearce and 
Dr. Charles Vincent. 


Office :—9, BERNERS ST., LONDON, W. 








Subscribers will receive the paper direct from the 
Office ef oes of ay post free, United 
and Abroad, 4s. per annum. 








SUNDA Y SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 


Selection B contains There is a Glorious Home, 
A, Berridge’s Prize Tune ‘ Huddleston” to | think when 
I read, and Ten other pieces, 

Selection D contains Twelye new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O. ; 
A, J. Jamouneau ; ete,, etc. 

Words by Austin Cecil, ’ Wilfrid Mills, and Mrs. M. L. 
Haycratft. 

Selection E containing Twelve New Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge ; 
A. J. Jamouneau ; Cc. Darnton ; Valentine Hemery ; 
including W. H.-Jupe’s Popular Thank God for 
the Bible. 


The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E, H. Smith, F.R.C.O.; Arthur Berridge; 
James Lyon; W.H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations, Samples free. 


HOW 10 INTEREST YOUR CHOIR. 


GIVE THEM INTERESTING 
MUSIC FOR REHEARSAL. 


























This will be found in 
MUSIC FOR 
FESTIVAL OCCASIONS. 


No. 2. 





A series of 11 Anthems for Church and Festival use 
composed by: J. P. Arrwarer, F.R.C,O., E,. MinsHatt, 
C. Darnton, W. T, Crosstey, A.R.C.O,, MatrHew Kinc- 
ston, Mus, Bac., J. A. Meare, F.R.C.O., ARTHUR ‘Ber- 


ripce, and Percy E. FLetTcuer. 





Price 1/- net; Cloth, 1/4, 
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LONDON, E.C. 
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